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Hobeniscbkoi npemii LmMyenem Mocepom ArHoHom y 1966 pouj, AKy
MUCbMEHHUK OTPUMAB 33 PSAL TEKCTIB, CEpPen AKMX YnMano npo bydau.
[OCTAMW pe3naeHLIl CTann YKPaiHCbKi MUCbMEHHWKW EBreHia CeHik,
AHApii Jllobka Ta Codis AHAPYXOBUY. BuaaHHs Ta nepekna L€l KHrm
CTaAu MOMAMBUMUK 3aBAAKM MiATPUMUI GOHAY «YKpaiHCbKO-EBPEeCbKa
3ycTpiu» y 2018 poui.
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EBpelicbka HobeniBCbKa NpeMis

[lo 50-piyus HobeniscbKoi npomosK L. M. ArHoHa

Oxedpppi Cakrc

9 rpyaHsa 2016 pokry

Mepekrnasd 3 aHrincokoi B. Ctapka



3aBTpa BWMOBHWTLCA PiBHO 50 pokis sigToai, Ak LMyens Moced
AF'HOH MiAHABCA Ha cueHy, wob oTpumMaTt HobeniBcbKy npemito. Toro
[OHS UEW NiTHIA Y0NO0BIK i3 BENIMKOK YOPHOK APMYJKOK Ha rofoBi,
BUINALAOYM [Eell0 CMIlLHO B 6iniii KpaBaTui 3 dangaMmm CMOKIHMY
nosafy, CTaB MeplunM MUCbMEHHUKOM EBPENCHKOrO MOXOAMEHHS,
AKOrO BLUAHYBaAM TaKOK HAropoaoto, - | 3aJuAETbCA TaKUM
NOHWHI. Ha HobeniBCbKOMy BGeHKeTi, cTosun nepes koponem LLseuii
Ta MOBTOPIOKOUYM 3BMYHE ONArOCNOBEHHS, SK HaNEXUTbCS, 3rifHO 3
TanMyaoM, y npucyTHOCTI ocib KoponiBCbKoi CiM'i, ArHOH 3asBUB,
O BiH Big4yBaB AOKOHEYHY NOTpeby MOACHUTKU, KM BiH OYB i 3BiAKM
NOXOAATH BiH | AOr0 MUCTELTBO. B pe3ysbTaTi BUMLLOB YyLOBUIA ONKC
€BPEeNCbKOI icTopii (i, oueBMAHO, Micus ArHOHa B Hill) Ta BNAMBY i
nepebiry Ha eBpENCbKI niTepaTypy ¥ MUCTELTBO OMOBiAAHHSA iCTOPIN.
Po3nogifatoun icTOpito CBOrO *KUTTS, BiH NOBEPHYBCHA Ha3a/ Malixke Ha
ABI TMCAYI POKIB i CKasaB: «BHACNiAOK iCTOPUYHOI KaTacTpodu, Konm
PUMCbKUI NPaBuUTENb TUT 3pYHYBaB EpPyCanunM, i i3painbCbKNn HAPOL
OMUWHWUBCHA Y BUTHAHHI, § HAPOAMBCA B OAHOMY 3 MICT BurHaHHs. Ane 4
3aBK/AM BBaKaB Cebe HapOAKEHUM B EpyCcannmix».

ATHOH [ani NOACHMB, WO SK HallaZoK NeBuTiB, NiBumMx Xpamy, BiH
0Cc06MBO MMBOKO BiguyBaB pyliHaLlito Epycannmy:

«YBI CHi, B HIUHOMY BUAiHHI 5 N06aumB, WO CTOIO 3i CBOTMM BpaTaMu-
nesutamn y CeATOMy Xpami, cniBato 3 HUMK nicHi Jasuaa, uaps
I3painto, Menosii, AKUX He 4ysio ¥OAHE BYXO BIATOAI, SIK Halle MiCTo
6yno 3pyMHOBAHO i AOro AOAM MNIWAX Y BUFHAHHA. 9 Nigo3pioto,
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LLIO aHreav BiANOBiAaNbHI 3a CBATUHIO My3UKK 3i CTpaxy, Wob A He
3acniBaB HafBy Te, WO CMiBaB yBi CHi, 3MyCcuIn MeHe 3abytu Ao
HacTaHHs AHSA MO HiuHi cniu, 60 Konm 6 Moi Bpat, CMHU MOro
HapoZy, Novynu ix, He 3Hecn 6 BOHM rops Yepes CBOE BTpayeHe
wacra. Ak yTixy 3a Hef03Bin CniBatv BYCTaMu BOHW Jann MeHi
3MOry CKAafatv MiCHi Ha NUCbMI».

Y BykBanbHOMY ceHci (a B mocTaTi ArHOHa € Mano 4oro, Wo BapTo
PO3rNAfaTh nuwe BYKBaNbHO), BiH 3a9BNSE, LLLO MOro NiTepaTypHUil Aap
i TBOPYICTb - Lie AKiCb GOpMM BOKECTBEHHOIO BiALWKOAYBaHHS i BTiXM
3@ Tpareaito 3HULLEHHS 1 BUTHAHHSA. 3 MPU3HAYeHHs CMNiBeLLb XpaMOoBMX
ncanMiB, ane NpuMxoto ictopii no3baBnaeHWid Uiel poni, BiH oTpuMaB
60KECTBEHHE 3aBAAHHSA HanNUcaTy NpPo30to Te, L0 paHille cniBanocs y
BENNYANbHUX MICHAX.

Y HOb6eniBCbKiil NPOMOBI, @ TaKOK Y 6araTboX iHLWIMX MiCLSX Y CBOIX
TBOpax, K MiA BUrAsAoM aBTobiorpadii, Tak i 3 BiABEPTO BUraAaHUM
CIOXKeToM, ArHOH PpO3MoBiAaB, WO MOro Nepwuin TBip NPUALLIOB A0
HbOMO MaiiXke NPOPOYO0 K BUAB MOETUYHOT TYrK i nnady 3a yntobneHum
6aTbKOM, AKWIA 13A1B Yy CNpaBax Ha MiCLLeBWII ApMapoK i AKoro bpakyBano
y WacaMBoMy AoMi B Byyaui, ae 3pocTtaB toHuit LLMyensb Moced Yaukec
(iM’a ArHOHa Mpu HapOAMeHHI). Lis Tema - nucaHHs @ ONOoBiAaHHS
icTopiit AK 6anb3am Bif OO - MPOHW3YE BCH TBOPYICTb ArHoHa. I
6e3 3aHypeHHs B poboTy eBpeiicbkoro Migpatty ([oMy HaBuYaHHSA)
3p03yMiNo, WO NparHeHHs MaaeHbKOro XA0M4YMKa A0 CBOro 6aTbKa TaKoX
MOMHA MPOYMTaTU B HALIOHANbHIA MNOLLMHI i3paiNbCbKOr0 HapoAy,



AKWIA NparHyB A0 cBoro OTus Ha Hebecax. Lleit Tvn BaratowapoBoro
nucbMa (i UMTaHHA) NEXNTb B OCHOBI FEHiabHOCTI ArHOHa; caMe TOMy
MUCbMEHHVK, AKWIA, 30aBanoca 6, HACTINbKN 3aHYPEHWIA Y «CTapwuid CBIT»
CXiZLHOEBPOMECbKOro 0Aai3My, MOXe BOAHOYAC OyTU MPOUUTaHUIA
i 3p0O3yMinuiA AK OAMH i3 HalbinblUMX aBTOPIB-MOAEPHICTIB. HAKLLO,
npounTaBLUN Byab-siKe ONOBiAaHHS y 36ipLyi MOro TBOPIB, BM MNOAyMaETe,
WO ArHOH MpPOCTO CBATO MOBTOPHOE [AABHIO XaCWACbKY OMOBiAb, TO
MaliXe B KOXHOMY BUMAZAKY BU HE 3PO3YMIAN HANMCAHOMO MiX pAAKaMM
A HEe NOYYNMN ipOHIYHMX TOHIB, LLLO CTBOPOKOTH CYNPOBIA A0 Oro TBOPIB.

MOMAMBO, OAEH IHWMWIA TBIp He BWCBITIKOE LI TEMW Kpalle, SK
ArHOHOBe OMOoBifaHHA «Ha3aBkan» 1954 pokry. BOHO HanexuTb [0
Hali3arafKoBiLLIMX MOro TBOPIB i € 06’€KTOM MOCTINHOMO 3a4apyBaHHs 3 60Ky
KpUTKKIB. ONOBIAAHHSA MICTUTb 3axOMIMBY «ICTOPIO BCEPEAMHI iCTOpIT:
Cy4YacCHe *UTTA repos B Epycannmi neperyryeTbCs 3 JaBHbOK ICTOPIELD, LLLO
Ma€ rpasiTaLiiHW BNAMB Ha TEMEPILLHE. Y TBOPI MAETLCA NPO BUYEHOrO,
AKOro OMaHyBasa HaB'A3/1Ba i4es, - BiH LUYKAE «NpaBay», He 3Haxoaaun i
B HaYKOBWX AOCNIAKEHHSAX. LIel BUeHnA-camiTHUK, Adiens AM3e, NpoTArom
20 pOKiB MparHe pO3KPUTU TAEMHWLI CTAapOLaBHbOIO MiICTa, AKE BMe
NepeTBOPUIOCSA Ha PYiHW, 3@ WO BiH FOTOBWIA 3aNAaTUT BAACHUM KUTTSAM
- LIe *KepTBa, fKy BiH NPUHOCUTb Y TenepiluHbOMY, 06 BiAHAWTY MUHYNE.
«HasaBwam» - ue (HecTilika) aneropis, gKka Mae 3HaYeHHS AN Cy4acHUX
yuTadiB i Cy4acHOI EBPENCHKOT iCTOpIl. YaCTWHa LbOro 3HaueHHs 3aKknajeHa
B CMMBOJII3Mi KHUMKOK, MCbMa, NPUPOLI MUCTELLLKOIO MOKIVKaHHA aBTopa
Ta 3B'SI3KYy BCbOr0 LIbOrO 3 «iCTOPUYHOK KaTacTpodow», a TaKoX i3
0COobBMCTUM i HaLioHaNbHIM B0NEM, Ha AKNIA aBTOP HATAKAE Y CBOIA MPOMOBI
B CTOKrosibMi 1966 poky.
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«HaszaBwan» - Le repoiuHo-TpariyHa ictopia (NpuHaiMHI, i MOKHa
yuTaTu Nig OAHUM i3 TakUX KyTiB 30py), a 3ycTpiy Am3e 3i BTpayeHuM
TEKCTOM, WO MOr0 BiH LUYKAE, MOME BUTAYMAuuTh SIK MeTapedaeKcilo
HaZ NOrNAA0M ArHOHA Ha KHVXKKM 1 UATAHHSA, IXHIO CUAY B HALLOMY MUTTI
A WUTTI HaUIW | KyNbTYP, @ TAaKOXK iXHIO 34aTHICTb AaBaTy NepexmnBaHHs
60110 1 IPUHOCUTY BTIXY:

«I Koan Anienb AM3e uMTaB L0 iCTOPIitO, BiH NpoavB 6arato chis.
HaCKiNbKN BEJIMKNIA CMPaBMHIA MUCbMEHHWK, AYMaB BiH, AKWUI He
nosnLLIae CBOEI pobOTYM, HaBITb KOM HaJ HUM 3aBUCAE MeY CMepTi,
KW NULLIE CBOEI KPOB'O, MOYEPKOM BAACHOT AyLUi Te, Lo baunnu
oro ouil ... Ta HaBYaHHA fae ocobnvBe 6NAaroCAOBEHHSA TUM, XTO
He 3[4a€TbCs Tak Nnerko. Tak, Adienb AM3e nuTaB cebe, Ha WO W
Ha KOro BiH mpautoBas. Ane cama My4piCTb OXOMnJKoBana Moro i
wenoTina: “Cuan, Mo ntoboBe, cUAM i He 3anuwan MeHe”. OTOMK,
BiH cuiiB i BiAKpPMBaB HOBI pedi, He BiAOMi BCIM YYeHUM Kpi3b
BIKM, @) MOKW HE NMPUIALLOB BiH i HE PO3KPMB iX. A M0O3asK peyeit
6yno 6arato, HaBYaHHA BYNO HECKiHUeHHe, i baraTo yoro Tpeba
6yno BiAKPUTK, AOCAIANTY A 3PO3YMITI, TO BiH HE BiAKNagaB CBOMO
poboTy 1 He MOKMAAB CBOrO MiCLA, @ 3a/IMLLIMBCSA TaM Ha3aBKaM».

CyyacHa 3ycTpiy i3 TBOpamMum ArHoHa, WOro apTUCTU3IMOM,
6araTcTBOM, CKAAAHICTIO W BUTOHYEHICTIO, MEPEKOHAMBO MOKa3ye
yuTayesi, WO BiH AiACHO 6YB OAHUM i3 «BEAWKUX, CMPaBKHIX

MUCbMEHHMKIB» - MomibHMM [0 TOro, 3yCTpiy i3 sKMM chnpasuia



NPUrONOMLLIMBE BpakeHHA Ha AM3e. MeHe 4acto 3anuTytoTb,
3a3BMYan i3painbTAHK, WO AEMOHCTPYIOTb CBii MPUPOLHUIA LLOBIHI3M
LLOA0 HAWTUTYN0BAHILLIOIO EBPENCHKOMO aBTOPA: AK MOXHA 3P03yMiTH
ArHoHa B nepeknagi? Ak HobeniBCbKMiA KOMITET 3yMiB pO3ni3HaTH
N BW3HATX MOro BENMY, He 3YCTPIBLWIWUCH i3 HUM B opuriHani? [nq
4yuTadiB, He 3HaMOMWX 3i CKNAAHWUM MepPEreTeHHAM TeKCTiB ArHoHa
3 OCHOBHUMMK TekcTamu 6ibniliHoi Ta pabuHicTUUHOT niTepaTypu,
6arato Lo, 6e3 CyMHiBY, BTpaya€eTbCs B nepeknai (K i Ans cydacHux
EBPENCHKMX YMTauiB, WO HE 3HalTb LMX MpaTekcTiB, - obcTaBuHa
HaA3BMYANHO PpiAKicHa B Nepios PO3KBITY TBOPYOCTI ArHOHa, a
CbOrOAHI Taka MOBCHOAHA, WO BiH 6W HEOAMIHHO CTPUBOMKMUBCSH).
OfHaK ANa TUX, XTO LiKaBUTbCS BEAWKMMUK NpobaemMaMun eBPeincbKoro
MUTTS 1 HAYKKM, HaBiTb i3 NIBCTONITHLOT UM BiNbLLIOT BiACTaHI, 3ycTpiy
i3 TBOpaMu ArHoHa [0Ci MepekoHAMBO BUCBITAOE Ui npobnemu, i
CBIT/IO L& MPOXOAWUTb KPi3b NMPU3MY TUCAYONITb EBPENCBKOT HayKM W
OMOBIAHNUTBA, NEPENNBAOYNCE Y GOPMY CydacHOT nitepatypu. «Cuam,
MOsi NtoboBe, CUAM 1 He 3anuliali MeHe» - Li CTaposaBHi TEKCTU
KAMYYTb A0 HAcC 3-MOMIX PAAKIB i Yepe3 MEepeTBOPEHHA, AKUX BOHMU
3a3Hanu B TBOPYOCTi ArHOHa.

Pabbi [weddpi CakC € 3aCHOBHMKOM i AMPEKTOPOM AKazeMil
iHiLiaTMB i HanpsMKiB Topy B Epycannmi. BiH nepeknaB aHMiACbKOO
MOBOI OnoBigaHHa ArHoHa «BaBidi» (1939 p.) i unTae neKuii B
[loMi ArHOHa B Epycanumi.
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Bnponosi ceprHs, BepecHa Ta *oBeTHA 2016 pory B byyaui Aisna KopoTkoTepMiHoBa
NiTepaTypHa PesuaeHLIs, WO € YaCTUHOIO BiNbLLIOrO MPOEKTY Mia Ha3Bolo «ArHoH: 50
KPOKIB, 1106 3po3yMiTny. porpaMa € CBOEPIAHUM HECTOM NaMm’sTi NPO OTPUMAHHS
Hobeniscbkol npemii ArHoHoM 50 pokiB ToMy, y 1966 pol, Ky N1CbMEHHWK OTpUMaB
33 pAf TEKCTIB, CEPEA AKX YuMano Npo byyay. HaironoBHilWMM TEKCTOM ArHOHa, LLO
cToCyeTbCs byyaua, € «IiCTb Ha 0AHY HiuY, HaNUCaHWIA HAM NICAS BI3UTY A0 PiAHOO MicTa
Y Mi*KBOEHHUI NEPIOL.

roCTAMW pesnaeHLi cTany ncbMeHHWKN EBreHis CeHik, AHapIl Jliobka Ta Codis
AHzpyx0BuY. [010BHOKO iZLEEI0 NPOEKTY BY0 AATV MOKAMBICTb PE3WAEHTaM BiadyTv cebe
roCTAMM, NOCTOANbLAMM Y Byuaui, fiK Lie 3p0bKB CBOro yacy ArHOH, i OnvcaTh BAacHi
CMOCTEPENKEHHS Y TeKCTax. LLiEt0 pe3naeHLIE0 M1 XOTinn NpyuBepHyTH yBary A0 byyaua,
K pinHoro MicTa HoBeniBCbKOro Naypeata, a Takok A0 noctarti LLmyens I7Ioced)a ArHoHa
i 3aranoM TeMy ManuX MIcT i iX iTepaTtypHOT CNaaLLWyH. 3 Orsady Ha Lie, M MPOrnoHyBanm
PE3UAEHTAM 03HANOMUTHCh i3 TEKCTOM Mepeknady poMaHy «[iCTb Ha OAHY Hiu», i 3a Yac
nepebyBaHHs B bydaui BIATBOPWTI Y CBOIlA ysBi TOW Byuau, IKMiA 6aunB ArHOH Ta TUCSYi
IHLLIMX MELLKaHLB MiCTa y Mi*KBOEHHUI NEPIOA MHYAOMO CTONITTA.

KOMEH i3 y4aCHUKIB pesnaeHLil Hanucas Tpu TEKCTU, siki Byau onybnikosaHi Ha
pecypcax Mefia-naptHepis: 36pyd, Yutomo Ta The Ukrainians, a Takok y MiaCyMRy
BBIVALLAN Y 3ara/ibHy APYKOBaHy nyobaikaLjto.

36ipKa «Kntoy B KiLLEHI» y Nepernagi aHriicbKoto Ta iBpUTOM - Lie BUbpaHi ece i3
VX, SIKi By M HaNKCaHi Nig Yac KOPOTKOTEPMIHOBOT NIiTePaTyPHOT pesnaeHLi, Lo TpuBana
y Bydaui BnpoaosK y 2016 poLi B paMKkax NPOeKTy «ArHOH: 50 KPOKIB, LL06 3p03yMiTiy
i Byna miaTpuMaHa GOHAOM «YKPaiHCbKO-EBPEIChKA 3ycTpiu» Ta leTe-IHCTUTYTOM B
YKpaiHi.

BupaHHa Ta nmepeknaz i€l KHUMM aHMiNCbKOK Ta iBPUTOM CTaau MOMIUBKMM
3aBAAKN NiATPUML GOHAY «YKpaiHCbKO-EBPENChKa 3ycTpiu» y 2018 pouj.

npoesxT
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Kyaon Befe Ki3oHbKa?

ereHig CeHik

Ginonor, NUCbMEHHNLSA, HE3aNeKHa LOCNIAHNLA Y Fany3i Aaikn



byna Be TpeTa paHKy, a MiX HaMu LOCi Toumnacd 3anekna
cynepeyka. My He MOrM AINTWM 3roanm CTOCOBHO TOro, iCHye Bor um
Hi? BiH 3aB»AM 3aBOAVMB LD PO3MOBY, KONM XOTIB MEHE PO3HEPBYBATH.
“AK TV MOMKELL rOBOPUTH, LLLO Bora HeMae?” - Malixe 3puBanach y KpuK
1. “4 nuwe xody T0b6i JOHECTW Te, WO Hi TW, Hi 9 HE MOMEMO A0BECTU
Woro icHyBaHHA. HaBiTh SKLLO BOr iCHYE, Halll MO30K HIKOIN HE 3MOXe
Moro ocArHyTi, a TOMy SKWii CeHC B3arasi npo ue aymatn?” - “MeHi
He Tpeba A0BOAUTU Te, WO Bor icHye. 4 3Hato, Wo BiH €!” - “Y TakoMmy
BUNAAKy S MOXY CKa3aTu: A 3Halo, Lo Voro Hemae. Lis po3MoBa He Mae
CEHCy, yCi TBOT apryMeHTN MEHE HE NMepPEKOHYOTL.” HYacoM BiH 3yMuCHe
NOBOAMB MeHe 10 CKa3y NoAibH1MK cnoBaMu. Ane LibOro pasy AMCKyCis
po3ropisiaca 3 iHWOT NPUYNHN. M 3aMOBKIM Ha XBUIWHY, A MEPLLOKD
nepecTana Bianosiaat, 60 i1 cnpaBai 3p03yMina BClo 6€3CEHCOBHICTb
Liel cynepeykn. lMToMOBYaBLUM XBWIKO, MW MOYanu Npuragysatu, 3 4oro
noyanacs Halla po3MoBa. AX Tak Jafeko, 40 caMoro bora Hac 3aBena
NnpoCTa Ki30HbKa.

Mili WBeNLapCbKUA APYT MaB YXKe BigaiTati 3 YKpaiHu, B aeponopTy
Tpeba 6yno 3'ABUTUCA O N'ATIA paHKy, a TOMY adrati cnatu He 6yno
CeHCy. 3Be4yopa A npuHecha MoMy B roTeNbHUIA HOMEP OMOBIAAHHA
ArHoHa “KisoHbKa” y @paHLy3bKkOMy nepeknafi, Axkui 3Haiwna
3a3ganeriab. Xotina, Wob BiH He HyabryBaB B HaMiBMOPOMHbOMY i1
COHHOMY aeponopTy JIbBOBa. Ta BXe 0NiBHOYI A AicTana 3irHyTi HaBMin
ABa apKyLi i nonpocuaa npoynTatii pasom. 4 nobuna ue onoeigaHHs
i nepeunTyBana yac Bifg 4yacy 6araTbMa pi3HUMMK MOBaMu, NpoTe e
He yuTana Moro ¢paHuy3bkol. 03a iHWKUM, XOTiNa MPOroBOPUTM
CMMBOI3M Ta 06pasHiCTb LbOro TBOPY AN cebe Lie pas nepes TmM, aK

CeHIiHK
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Miil Apyr BupyLWNnTL 3i JbBOBa Yy LLBeiuapito, a 4 B byyau. 1 nposena
MOro B aeponopT i noknana 3irHyte BYETBEPO OMOBIAAHHA MOMY B
PIOK3aK. XoTina, LWob BiH NpoYMTaB MOro e pas, byayun Ham 3eMnelo.
CnoaiBatounce, Lo BiH HAA0Bro 3anam’dtae ArHOHa 3 10ro Ki3oHbKOHO.

3BIAKM ¥ A Ai3Hanacb Npo Ty Ki30HbKY? XTO MpwuBIiB 11 Yy MOE
HMUTTA? TyT 9 MyLWy 3aiiTh 34aNeky W nepeHecTucs 3 CeprnHeBoro
PaHRYy y rpyLHEBUA Bedip. TUMK BeYOpamu 8 3a4MTyBasacb pOMaHOM
MapTiHa By6epa “lor i Maror”, Ak oTpuMana 3BiCTKy, L0 A0 JIbBOBA
3HOBY NpWi3anTL Npodecop i3 Yukaro MoxaraH MeTpoBcbkuii-LUTepH.
BiH MaB umMTaTW KypC NEKLin 3 €BPECHbKOI icTopil y Katoanubkomy
yHiBepcuTeTi. i nekuii He 6ynmn 3akputMu, X MoxKHa Byno cnyxatu
HaBiTb TUM, XTO He OyB CTyJEHTOM LbOr0 HaBYaJbHOrO 3aknagy.
YuTatoun bybepa, 7 Mana barato NUTaHb, a TOMy He CTana 3BOJIKaTK
3 MOMMBICTIO OTPUMATK Ha HUX Bignosiai. CHiry Tiel 3umMu BunNano
6arato, afe BiH He MepellKOAKaB ClyxauaM MPUXOAUTM Ha NeKuii y
[IOCUTb Mi3HIN Yac. 9 BXKe 3Hana LbOro NEKTopa, a TOMy He LLKoAyBana
aHi yacy nicna poboyoro AHA, aHi CUA Ha Te, W06 NPUIATK | LLLe TPOXM
NMOBUYNUTUCA EBPENCHKOI MyAPOCTI.

MU cuainu B ManeHbKiin ayanTtopii, e xod i byan 3aliHsaTi Malie BCi
MiCLLS1, @ NpOTe A NoAyMana, LLO Lii NeKLiT MO 6 nyHaTV y BENVKIN NEKUIAHINA
3a/i 3 6baratbMa cayxadamu. YTiM, Taka 6aiayKicTb 10 3HaHb MEHE BIKE He
AviByBana. [oaj 6yno 3po3syMiTu, WO Mano XTo 3 bBIB'AH UyB iM's MapTiHa
Bybepa, He AvBAsUKCH Ha Te, Lo Bybep CBOT AUTUHCTBO Ta tOHICTb NMPOBIB Y
JlbBOBI. Ane 06AMLLIMO Nokn MapTiHa Bybepa i noBepHIMOCS A0 X010AHOro
31MMOBOr0 BeYopa, MaseHbKOl ayanTopii Ha BynLj KO3ebHULBKIN.



NoxaHaH MeTpoBCbkMit-LLITepH unTaB CBOT NeKLii Tak 3axonneHo,
WO MW He nOoMivyanu, AK ChauMBaB 4yac. Bif CyMHUX iCTOpi BiH
NepPexoiAnB A0 BECEJUX KapTiB, MOBYANbHUX MPUTY Ta arafluyHux
pO3MOoBiAeN. 3akiHuyBaBCA HaBYaNlbHWUA CEMECTP | KypC JNeKLil
no6iraB KiHUA. HanpuKiHLi 0CTaHHbOro 3aHATTS MeTpoBCbKM-LUTEPH
3razas npo ArHoHa. “XToCb i3 Bac 4yMTaB y»e ArHoHa?”, - 3anutaB
BiH. M1 OnyCTUAM TOJIOBY i MOTYMUANCH Y CBOT KOHCMNEKTW. baraTo xT0
3 HaC MaB HayKOBIi CTyMeHi, 3axulLeHi ancepTauii, BONOAIB KilbKOMa
iHO3EMHMMW MOBaMW, ajie }KOLEH 3 HaC HiIKOM He YyB NPo ArHoHa. “BiH
HapoamBcs y byudaui i 6yB naypeatom HobeniBcbKoi npeMii. MouunTaiite
NPW HaroLi Moro TBOPK. A K Xo4uy BaM Nepekasatu OAHE i3 3anncaHmnx
HMM onoBifaHb “KizoHbKa™.” A 3aHOTyBana WBWAKO iM'A HEBIAOMOIO
MEeHi A0 Uboro vacy HobeniBcbKkoro naypearta, niakpecanslin Byvau
y CBOEMY 30LWWIKMTI. A Aani Hac ycix 3axonuia po3noBiAb MPO Ki30HbLKY.
My AWK 3a Hel Kpi3b MoAs Ta nevepy, BUXOAWAM Ha naropbu o
PIYKL. M1 yBaXKHO CNiLKYBaaM 33 3MICTOM, AKNIA 34aBaBCA Ha NepLInii
nornaa TakMM NpPoCTUM, WO 1 3p0bKa0 NEBHO KiHLIBKY Bparkarouoto.
MoxanaH MeTpoBCbKuit-LUTepH AOKa3aB po3noBiab i 3aMOBK. Mu Tex
LLle AEAKNIA Yac NPUTONOMLLEHO CUAINN MOBYKM. A B¥Ke HAaCTYMHOTO AHA
A 3Hanwna “KisoHbKY” 11 nepeuntana ii we pa3. HasiTb 3 KOPOTKOro
onoBifaHHS 5 3p0o3yMina, 3a o ArHoH oTpuMas HobeniBcbRy npemito.
Binblie TOro, LbOro OMOBiAAHHA MeHI BUCTauUMNO NPUBAN3HO Ha PiK
MipKyBaHb, i MOro nepeynTyBana pisHUMKW MOBaMU, ajne He yuTana
Binblle HIYOro 3 TOro, WO HanucaB ArHOH. Y Toli yac a 6yna HaaTto
3axonneHa ¢inocodcbrmMm npausmy MapTiHa Bybepa. Hamaranacs
pocnianTy oro Giorpadito, Wo6 BiAHANTM TOW BYAMHOK, Y AKOMY BiH
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MuB Y JIbBOBI. A LyKatoumM BigoMocTi npo bybepa, 5 3HOBY HaTpanuia
Ha ArHOHa, aZKe MNOMIX iHLUIMM BiH NCaB TakoX i Npo MapTiHa by6epa.

S LWe LOBro X0AMNa 3aKpyYeHUMU LIAXaMu, BUBYANa MOBY 4N
Ta [aBHbOEBPEWCHRY, UnTana AaBHi TEKCTW Ta NPOLOBXKYyBasa BUUTU
iCTOpito. A MOTiM CnakyBana OLHOr0 AHA Banisy i BupyLwmna B byvau.
Butoto aoporoto B aBTobyci ciyxana “SKuio s 3abyay 3a Tebe, 0
Epycanunme”, NMcanom 121 Ta ypuBku 3 [icHi HaA MiCHAMKU NOKNAAEHI
Ha CydaCHy My3WKy i cniBaHi 6i6niliHUM iBpUTOM. Mana BiavyTTs,
O Tay HaBiTb He y byuady, a BignNpaBastoCh y NajOMHULTBO B Kpaii
I3painiB. XoTina nobaunti Ha BRacHi oui Bydalbky Benuky cuHarory,
npo AKy WwWwnocs B “MOAUTOBHMKY MOrO AMTUHCTBA” ArHoHa. Ane
npuixaBLUKX, He 3acTana aHi Benukoi cuHaroru, adi benT-Migpauly,
aHi *OAHOIro KOPIHHOIo €Bpen. A nocenmnacs B roteni 3a MicToM. Ha
CTOJIMKY rOTENbHOTO HOMEepa Ha MeHe yekaB poMaH ArHoHa “HiuHun
nocToaneUb”, HEMOB MUCbMEHHUWK 3aM0B3ABCA MPOBECTU MEHE Kpi3b
yac i CaMOCTIliHO pOo3Ka3aTu Npo MiCTo, NPO Moro byvau. {1 Biaknana Ha
LEAKNI Yyac poMaH, B3aia TeriniM i Buiiwna 3 rotento. Horm HemoB cami
nosenun MeHe f0 MigzamoukiBcbroi popTeli. Cina Ha naropbi, Bigkpuna
KHUIY | NpoyMTana Broaoc X04 i Mo CKhagax, ane B opuriHani 121
Mcanom, agxe 6yna CyboTta. BiaipBaBwwy oui Bif TEKCTY, s nobaunna
HaBKOMO Ti maropbwu, piury ¥ NicoK, fAKi BiAKpUAMCA nepes CUHOM
CTaporo espes, WO NiLOB C/AiA0OM 3a Ki30OHbKOI. HeBe i MEHe BOHa
npviBena Clofu, Ae “3eMNsa Teye MOJIOKOM i MefoM”.

Cnornagatoym  Kpacy npupoawn, 4 3rajgana npo  CBOro
LIBENLApCbKOro apyra i nogymana, Wwo bor neBHO TilWnTbCS, Kou Mloro



TBOPIHHA CNEPEUAOTLCS, NParHyyuu KpaLle 3po3yMith oro Ta nisHatw.
[ymanocs, wo bor gkpas € TaM, fie Npo HbOoro cnepeyaroTsCs, Ae LWe He
3abyu Vloro. Poseamana Takox Npo AFHOHA, AKUI MaKe y KOKHOMY
CBOEMY TBOPI TYXVB 3a TpaAMLIEID, sika BTpayaeTbCcs i 3abyBaEThCs
HOBMM MOJIOAMM TOKOAIHHAM. [IpO Te, HaCKiNbKM caM BiH 6yB
BKOPIHEHWIA y EBPENCHKIV TpaanLil, aK rnboko Bipue y bora i ntobuns
Moro. MesHo, Le 1l 6yno CBOEPIAHOIO BIANOBIAAIO Ha Te, YOMY Tak Maio
YKpaTHLUiB 3HatOTb | UnNTalOTb TBOPU ArHOHA. AAsKe MOro TEKCTU MatoTb
KilbKa wWapiB, ix Tpeba posraayBaTh i He BTOMAOBATWUCb Nigbupatu
K/todi. Ajie CBIT Hall 3MIHIOETbCA HAATO LWBWUAKO, OT i NPUXOAUMO A0
“AKWIA CeHC B3aradi Npo ue Aymatu?”. ToMy i1 BOMBAE KOMKEH CBOIO
Ki3OHbKY, TaK i 3a/MLLAI0YNCh KOMKEH Y BJACHOMY BUIHaHHI.
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KAty y nanbTi,

abo HoTaTku Ha nonsax «HiyHoro noctosabLsA» ArHoHa

AHApin JTtobKa

POMaHiCT, MOET, Nepekxsagay, eceict



— LUnbyu! — oronolye KOHTPOAEp Ha 3ani3HWYHINA CTaHui, i 3 LbOro
MOMEHTY NOYMHAETHCS CIOMKET pOMaHy «HiuHniA nocTosnelb» HobeniBcbkoro
naypeata LLimyens Moceda ArHoHa. Bin'i3a0M 3 Lporo MicTa (a iaetbea npo
PIZHWIA NMCbMEHHMKOBI Bydau) KHUMKA 11 3aBEPLLYETHCS.

Konw s BuCTaBMB y Gelicbyk doTorpadito KHUKKIM AFHOHa, 0apasy KifbKa
Pi3HKX 0CIb Hanwcanu AeMoTUBaLLiiHI KOMeHTapi: MOBAAB, B I3paini KHMMKKM
MUCbMEHHWUKA BBaMatOTb HYLHUMU N PO3TATHYTUMMU, XTOCb iHLUNIA LOKUHYB
Npo T€, WO YMTaTV L0 KHVKKY B3araji HEMOMMBO, 3PELUTO, HaBiTb
cama nporpaMHa KoopamHaTtopka JlitepatypHoro LeHTpy ArHoHa Map’dHa
MaKCcUM'gK 3i3Hanacs, LLLo YnTana LLen poMaH MiBpory. Ane 1 — Hanoaernvmemni
i UinecnpsiMoBaHuid unTay (CBOro 4acy HaBiTb AOUYMTaB A0 KiHUS «My3eld
NOKMHYTKX CeRpeTiB»!)!, TOM | «HIUHOrO NOCTOSNbLIAY NOAYMHaB.

CnpaBsai, untat APHOHa BapTo, BUKOPWCTOBYKOUN NMEBHU MOHATIRHNIA
iHCTpYMeHTapili, po3bupatoun 1oro TEKCT Ha OKPEMI icTOpIl, K Lue pobumo,
AHaNi3yroun CakpasbHi TEKCTU. HegapMa LIEHTPasbHUM MYHKTOM pPOMaHy €
HEe MICTO, i He roTesb, B AKOMY HaLO0Bro 3YMVHWBCA NOCTOANELb, | HABITb He
caM NipUYHWiA repoii, a beiT-Miapall — Micue no6an3y CHarory, e MicLieBi
€Bpei 36upanncs ans YnTaHHs i iHTepnpeTyBaHHs Topw.

Tam BWroAOWYtOTb MNPOMOBM  MyApeLi, NPOMOBIAHUKMA A AYXOBHI
HaCTaBHWKM, TaM JIDAMHA MOMKE NMoYnTaTh B TULWI A CMOKOI AYXOBHI KHWIW,
TaM CMiJIbHO MOXHa NOMOJUTUCS 1 NOAMCKYTYBATW. MPOCTILLE Kaxyuu, Koam
MW unTaeMo bibnito, TO NpUTUY NPO 3aJ0BONIEHHS rON0AY KiNbKOMa pubamu
TEX CpUNMaeMo He ByKBanbHO, @ K MeTadopy; Tak caMo i eBpel y beiiT-
Migpali untanu cBoto Topy, BULLYKOBYHOUW Y Hild MIATEKCTY, LLLO MOXYTb AaTK
NiAKa3KN AN NPaBEAHOMO KUTTH.

" pOMaH CyyacHoi YKpaiHCbKOT MMCbMEHHNLT OKcaHn 3abymKo.
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TOX KAOYOBMUM Y CMNPUIHATTI poMaHy ArHOHa € MPWUTYEBICTb OMOBIA).
CKaxiMO, aBTOp OMUCYE CUTyaLLtO, KOJM NIPUYHOrO repos BLUAHOBYKTb
yectio Maty (obepiratit) Kitod Big BeiT-Miapally. Ta HEBAOB3I K/OU AeCh
3HWKAE, i I0BOAUTLCS 3aMOBUTY B CIIOCAPS HOBMIA. 34aBanoch bu, e icTopis
Mpo Te, K po3TAna-repoit 3arybus Koy, a NoTiM CNoxsBaTucs i BUroTOBMB
cobi Komito. SIKWO K uWTaTh Lei dparMeHT yepes AOPEeYHy OMTUKY, TO
BIZUYEMO, HACKINIbKM BIXOBOK € ANA TEKCTY LA iCTOPIMKA. 3 HOBUM KIOYEM
BiOYBAETHCS NEBHUIA 31aM Y CHOMKETI, repoii HanoBHIOE belT-Migpatu Tennom
(po3nantoe niy), a BiATaK i XKUTTAM (Ha Tenno NpUXoaaTb Miclesi rebpei 3
6asapy, BCiaatoTbCs, a NoTiM i cobi NoUMHaOTb UMTaT Topy, NOBEPTAKUMCH
[0 AyXOBHOr0). CaMe Takoro «Kitoya» noTpebyeMo i MU, o6 NpaBuibHO
3PO3YMITU MECUIKI MUCBMEHHMKA.

ABO HLWNIA NPUKNAA: MOYMHAIOTLCSA MEPLUi OCIHHI XONOAW, TOM repoi
3aMoB/sie Cobi HOBe Manbto. KoHOMY MoTpibeH Tenauidi oadr, ane Ans
POMaHy BiH Ma€ Ll OAMH CEHC — HOBe 0baueHHs 3MIHIOE 1 camoro repos,
NOCTYMOBO 3MiHIOOUN i1 CTaBAEHHS MICLIEBOT ByUaLlbKoi NOAHOCTI A0 HbOTO.
3 Ujei 30BHilIHbOT MeTaMop®03V PO3MOUMHAETLCA LIAWA pPad, iHLWWX —
BHYTPILLHIX, KOAW NIPUYHUIA Fepoil 3HaxoauTb B cobi cvam (A noTpeby)
YMHUTK 1060, HaBepTaTy 36iaHINMX rebpeiB A0 BipW, KPINWUTCSA Y BIANOBIAb
Ha ApaMy BAACHOrO UTTS (3pyiMHOBaHWA ByanHOK B I3paini, posnyky 3
CiM’et0) MyapicTio CBALLEHHOT KHIIW.

[ipy*KMHa KpaMaps, B AKOr0 repoi Kynye TKaHWHY Ha Manbto, NMPOMoHyeE
cama BIfIHECTW ii A0 LIEBLA, ane Uye TaKe: «... fKa PISHULA, KON 9 HOCUTUMY
CBOE NanbTo — 10 A0ro NOLLKTTSA Uv NIcAs?y». Y Hall vac ue 6 Ha3sanu TPOANIHIOM
80-r0 nesena, ane B TPUALATI POKV Taka perviika 3Byyana sk 03Haka MyapocTi.



CKNafaeTbCa HaBiTb BPaMKEHHs, WO NOAIGHUMK codizMamMmu  ArHoH
NepeobTAKMB TEKCT, afiKe KON BNepLUe 3yCTPiYaELL Takuid Aianor um cnocio
0OMoBifj, TO Le UjkaBo, Bapyre — bauwiu, 1O aBTOP AOCKOHAN0 OnaHyBaB
LN NPUIAOM, a KON BTPbOXCOTE — XOUETCSH MO3IXaTW M 3aKPUTU KHIKKY.
«MpVALIOB NOWTap i NPVHIC MeHi ancTa. Jns MEHE rONOBHE — Lig INCT, a Moro
HOCIN — TO ApYropsAHe, ane AN nowTaps roNoBHe — BiH caMm, a APYropsAHUM
€ NUCT, 60 AKOK He BiH, TO LLIMbyy ByB 61 Biapi3aHWiA Of YCbOrO CBITY i HIXTO
6 He 3HaB, WO JJETbCS 3a MO0 MeKaMuy. 3ByUnTb AOTEMHO, ane 3 TakMMK
[0Tenamu aBTop SABHO Nepesas KyTi Mesy.

CnoBoM, 730 CTOpiHOK poMaHy Ha 80 pO3L4iNiB NOALYKAE HE KOXKEH, ane
XTO 3[10/12€ Ll WAsX, NOCTaBUTb COBI NOriYHe 3anuTaHHs: 3a WO K APHOHY
nany HobeniBCbKy MpeMmito? 34a€TbCsl, KPIM NOMITUYHMX MOTMBIB (MCAHHS
Ha iBpwTi i Nneplwa HobeniBKka Ans i3painbCbKOro MUCbMEHHKKA), byna i Lie
OAHa npuynHa. TPOBIHLIMHICTL aBTopa, MPOBIHLIAHICTE MOr0 NuUcbMa.
Y XOPOLLOMY 3HAUeHHi LMx cniB, 60 AeTbCa Npo Te, WO ArHOH onucas
MaNeHbKWA 3aMKHYTUIA CBITVK rebpeiB, WO *KMBYTb AeChb Y 3arybieHoMy Ha
CXOAj EBPOMY MiCTEYRY.

OnvcaB A0 BiiiHKW, a HOBGENiBCbKWIA KOMITET BiA3HAUMB AOr0 TEKCTW
Mi3HiLLe — KOAW EBPEIB He 3aNMLLMAOCA He TiNbKK Y NiTepaTypHoMy LLnbyui,
a Il y peanbHoMy Byuaui. MabyTb, 3HyaKeHi Oyuallbki €BPEi eCh Tak Mi
coboto i pO3MOBAAIN — KpUnaTMm Gpasamn i iCKPOMETHVUMI codismamu.
MpVHaAMHI TakMMK iX 306pasne ArHOH — i TaKMU BOHW 3aAMLLATLCA Y HaLLil
nam’'aTi.
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XUTPUR, AK MUCbMEHHUK

Coig AHAPYXOBUY

MUCbMEHHMLA, Nepeknajadka, nybaiuncTka



HecnoaiBaHo Haaiiwna BiANoBiAb BiA NeBHOT eHepriiHOl ocobw,
uns AiANBHICTb MOB’A3aHa 3 MPOCYBaHHAM Yy Macu Anitepatypu W
MUCTEUTBA. «BuW, MUCbMEHHUKKN, AYMKEe XUTPi» — Hanucana ocoba. Ll
C/I0Ba MEHE 3acKouuan. 3anByBanu. 3MyCunm nornsHyT Ha cebe i Ha
MUCbMEHHWKIB NI HOBMM KYTOM 30pY. BCi MMCbMEHHWKN, BUSBIAETHCA,
xuTpi. LUyKatoTb BUroaM, MNPOBEPTalOTb CKAaaHi 6aratopiBHeBi
Api6’A3KOBi cnpasu, W06 OTPMMATM SIKYCb CBOK MEPKaHTUIIbHY
KOPUCTb. HiKOAM He AnBMNACh Tak Ha MMCbMEHHUKIB.

Ane MeHi cnosobanach uf AymKa. JlloaMHa, sika MOLOPOXKYE
naHawadgTamMm CUMBONIB i CEHCIB, MPOKNAAAE CBill MapLIPYT KaMiHLAMN
cniB, Bpi3alounch y HECBIOME, MOMKE BYTW CMPUTHOIO | BUHAXIAINBOIO,
AK TBapuHa. XUTPOl, 9K nmcuua. BoHa BiguyBae BiTEp XBOCTOM,
BOMPaE TEMPABY LEPCTUHKAMW, YNTAE Hi3APSAMKU BONOTICTb 6ONIT — i
MPOKPECJIIOE Ha CHIry, Ha MWL Y/ Ha TOPILWHbOMY NIUCTI NAYTaHUHY
cnifis, Bi3epyHKM cnigis. CHye BnacHy icTopito, a 3apa3oM — iCTOpito
6araTb0X AUCUUbL, MOXiB, MWL | CHiry, cepenoBuLla, B SSKOMY BOHM
MUBYTb | 3HAXOANATb CBIili KOPM, iICTOPIKO TXHBOrO KOPMY, 3anaxy KpoBi,
TPEMTIHHA APEMHOT BEHM 3@ MUTb [0 Ti PO3PUBY.

MnyTaHVHA BUAAETHCA TAKOIO TINbKM Ha NEPLUMIA NOMA[A. BisepyHKM —
TOYHilWe CNoBO. BizepyHKN, LLO MarOTb BHYTPILIHIO JIOTIKY i CUCTEMY.
BUHMKaOTb OAHI 3 OAHWMX, PO3ranysKyrTbCA | 3aKiNbLbOBYKOTHCA,
NpoBaAsTb HAaBKOMO abo HAa30BHI, BCEPEAVHY, YD, pO3pOCTatoThCs,
MYyYHABIOTb, 3@X0MJIKOIOTb HOBI MPOCTOPU, CIOMKETU | MePCOHaMIB.

Lleir cnoci6 posnoBiai npuTamMaHHWA  EBPENCBKMM iCTOPIsAM,
XaCUACBKMM MpuUTUYaM i Ka3kaM. KOMEH CIOMET, KOXKHE TBEepAKEeHHS,
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KOXHe CNOBO i KOMHa fiTepa Mae 6e3niy ceHciB. Lle — KpucTanm
3 A3epKaNbHUMK  NaoWMHaMu, 6aratoBUMIpHI  NiH3M, B SAKUX
3a/I0MJIIOETLCA CBITN0, TO 3MEHLLYIOUYM 300paKeHHs, TO 36inbLuyoun,
TO BigAansuu, TO HabnuKaumn, TO NMEPETBOPIOUYN KOro Ha LOCh
30BCiM iHLe (TUM caMiUM MiAKPECOUN, LLLO BCe — Lie 0AHE). [10 AeaKNX
i3 LMX CEHCIB T MOMewW AiATK BNACHMM PO3YMOM UM HIOXOM, ane
BiNbLLIICTb i3 HAX MOMKE BIAKPUTUCH IMLLIE 3 YACOM, Y XO/li HEYCTaHHOro
3arnMbNeHHA B CBSALLEHHI KHWUIMM, B KPOMITKili npaui Haj CyBOAMY i
CMUPEHHOMY HaB4YaHHI MyapocCTi Bia npaBeaHMX MyxiB. Lleit cnoci6
PO3MOBIAl HE BUBMLLYE CEPO3HE HAA CMiLLHNM, BENIMKE Hak APIOHNM,
BaX/NMBE Hah He BapTuM yBaru. bo yBarn BapTe retb yce, TOMy
iCTOPIT MPO MOHEBIPAHHA BEJNKOMYUYEHWKIB JIEFKO MEepeTBOPIOTLCA
Ha aHekAOTW, ApamMaTWyHi PO3MOoBiAi NPO BIPHICTb | HE3AINCHEHHY
Mob60oB — Ha NIerkoBaKHI OMOBIAKM NPO Nepentob, onucy NilMHOK B
nycTeni HaBKONO EpyCcannuMmy BUSABAAIOTLCA HE MEHL BaromMuMu, AK
OMWC FOHiHb | CTPaMKAaHb EBPENCHKOr0 Hapoay.

OCKiNbKM 3aKOHK penirii 3aBmav 3ab0poHsANM EBPesiM 306paxaTi
rocnosa, CTiHWM 6araTbOx XpaMiB i MaleBM Ha MOruaax OneTeHi
BisepyHKaMu: «3ropw, Ha Hebi, CyuBiTTAMU KBIiTIB PO3CMNaOThCs
30pi. MTalKka BUXOMIE 3 naeca pvbuHy. Ha 3emni nucuus Hece B
nawy ntawky. Beamiab, nacuii 40 Meady, MHETbCA Ha AepeBo. MTaxu
CTMCKaloTb A3b006aMK BUTKMX MaasyHiB. Qirypu, Wwo netaTb i 6ixatb,
€ Hacnpasai NoAbMU. Kpi3b MacKku ntaxis i 3BipiB BOHW AUBAATLCA
JHOLCBKUMU OUMMa®.



lMyenb Moced APHOH — He Tinbku aucuus. BiH HaBumscs
PO3MoBiAaTK ICTOPIl, OAAratouYn MaCKW PISHUX TBApPWUH | MyApeuis, i
AVBNAYNCH Kpi3b OTBOPW BAacHWMK ouymma. OLHa 3 OCHOBHMUX MOT0
TeM — TeMa 3arubaoro eBPENCbKOro CBITY MafeHbKMX MICTEYOK Ha
cxofi €Esponu. BiH po3nosifas LK iCTOPItO Tak, SK Mangp po3nucyBas
61 crneniHHs i B6iMy cvHaroru: y oro posnoBiasx BAOBU-MAITKAPKM
Bil, CBApOK MepexoAsTb A0 HiMHMX 06IiliMiB, MiCbKMIA KpaBelb
NPOLOBMKYE BAABaTM 3 CeOE CTONMYHY 3HAMEHUTICTb, 3'ABAAOTHCS
NPONAMCBITA, SIKI NPUKNAAIOTBCA NPaBEAHWKaMK i 3BOAATb 3 PO3YMy
YyecHUX AiB4yaT, 0OMaHIOKTb IXHIX HaAlBHUX CTapux OaTbKiB, @ POAMHMK
He3MiHHO 36MpatoTbcs 3a CTONOM Ha LllabaTt, xou MonoAb pobuth Le
[nenani Heoxouiwe, AMYTb BITPU Kpi3b AipsaBi ybori CTiHW, HenaTaHi
[LOPOry CBITATb KaltoXaMu, HUAIOTb Cipi NOJS, CHW HEMOMITHO CTatoThb
peanbHICTIO, PEasbHICTb PaNToOM TaHe, AK LLUMAaTOK NbOAY, | BUABNAETLCA
ynetocb GaHTasield UM PO3MIPKOBYBAHHAM aBTOPa, UM aHEKAO0TOM,
O Oro po3noBiAa€ MpauiBHUK MOLWTW — i KOMHA 3 UMX daHTasii
PO3Mafa€ETbCA Ha KisibKa HACTYMHMUX, @K A0KM ONOBifaY 3HOBY He BUIAE
Ha LWMPLWWIA WASX, LOKM B 04aX WOMY HE PO3BUAHWUTLCH, HE CTaHe
Mpo30po, K byBae NPO30POIO WONHO BMUMUTA WiKba. Kpisb wnby Lo
MOHa PO3AMBUTUCH Ti CaMi BYJIULL, WO 1 KOJUCD, i Ti CaMi KatoKi.

T ocCb y UMX Kantoxax, AKLL0 BK byaeTe yBaRHUMK | po3cnabneHnmu,
3MOMKeTe BMiiMaT BigoOpaXKeHHs NTaxiB i3 nnasyHamu B A3bobax, i
OJIEHS, AKMIA MUUTb MPOCTO B 06iiMU MUCAMBULL, | YCMiXHEHOro feBa. I
HaBITb IMCULLIO 3 PO3YMHUM MOMIALOM, 3 XUTPUMM OUMMA MUCbMEHHMKA.
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Hebrew’s Nobel Prize

On the 50th Anniversary of S. Y. Agnon’s Acceptance Speech

Jeffrey Saks

December 9, 2016



S. Y. Agnon, well past the prime of his life and capped by his large
black yarmulke, looking somewhat ridiculous in his white tie and
tuxedo tails, ascended the stage to receive his Nobel Prize exactly 50
years ago tomorrow. At the time he was the first Israeli and, to this
day, the only Hebrew author so féted. At the Nobel banquet, standing
before the King of Sweden and reciting the customary blessing
prescribed by the Talmud upon being in the presence of royalty,
Agnon declared that he felt compelled to explain who he was and
from whence he—and his art—had sprung. What resulted, however,
was a most remarkable description of Jewish history (and presumably
his place within it) and the impact of the arc of that history on
Hebrew literature and Jewish storytelling. In telling his life’s story he
harked back nearly 2,000 years and said : “As a result of the historic
catastrophe in which Titus of Rome destroyed Jerusalem and Israel
was exiled from its land, I was born in one of the cities of the Exile. But
always I regarded myself as one who was born in Jerusalem.”

Agnon went on to explain that as a descendant of the Levites,
the Temple choristers, he felt the destruction of Jerusalem most
profoundly:

In a dream, in a vision of the night, I saw myself standing with my
brotherLevites in the Holy Temple, singing with them the songs
of David, king of Israel, melodies such as no ear has heard since
the day our city was destroyed and its people went into exile. I
suspect that the angels in charge of the Shrine of Music, fearful
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lest T sing in wakefulness what I had sung in dream, made me
forget by day what I had sung at night; for if my brethren, the
sons of my people, were to hear, they would be unable to bear
their grief over the happiness they have lost. To console me for
having prevented me from singing with my mouth, they enable me
to compose songs in writing.

If taken at face value (and so little in Agnon should be taken
only at face value), he is declaring that his literary gift and artistic
output are some forms of divine compensation and consolation for
the tragedies of destruction and exile. Destined to be a singer of the
Temple Psalms, but prevented from his destiny by the vicissitudes
of history, he has been divinely tasked to write in prose what was
formerly sung in praise.

In the Nobel speech as well as in a variety of other places in
his writing—both in the guise of autobiography as well as outright
fiction—he described that his very first composition came to him
almost prophetically as a statement of poetic longing and lamentation
for his beloved father, traveling on business to the regional fair,
absent from the happy home in Buczacz in which young Shmuel Yosef
Czaczkes (Agnon’s birth name) was raised. This theme, that writing
and storytelling become a balm for pain, runs throughout Agnon’s
work. One need not be steeped in the working of Jewish Midrash to
understand that a little boy’s longing for his father might also be read
on the national plane of Israel’s pining for its Father in heaven. This



type of multilayered writing (and reading) is at the core of Agnon’s
genius, and why a writer who-on the surface—is so steeped in the
“old world” of eastern European Judaism, can be simultaneously read
and understood as one of the greatest modernist authors. In almost
every case, if reading any of the stories in his collected writings leads
you to think Agnon has merely piously retold an old Hasidic tale,
you are not fathoming what is written between the lines, nor are you
hearing the ironic tones which accompany the work.

Perhaps no selection better demonstrates these themes than
Agnon’s 1954 short story Forevermore, among his most enigmatic
works, and the object of continual fascination for critics. It contains a
compelling “story within a story” as the hero’s modern life in Jerusalem
resonates with the ancient history that exercises a gravitational pull
on the present. It is the story of a compulsive academic, searching
for the “truth” that eludes him in his scholarly pursuits. Adiel Amzeh,
that cloistered scholar, has been at work for 20 years attempting to
unravel the secrets of an ancient city, now reduced to dust and ashes,
and to uncover it he is willing to pay with his own life—a sacrifice
he makes in the present in order to recover the past. Forevermore
is an (unstable) allegory with meaning for today’s readers and
contemporary Jewish history, and part of that meaning is encased
in the symbolism of books, writing, nature of the artist’s calling of an
author, and the relationship of all these to the “historic catastrophe,”
and personal and national pain, alluded to in Stockholm in 1966.
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Forevermore is a heroically tragic tale (at least it can support one
such reading), and Amzeh’s encounter with the lost text he seeks can
be read as a metareflection on Agnon’s view of books and reading,
their power in our lives and the lives of nations and cultures, and
their ability to harness their power to experience pain and draw
consolation:

And when Adiel Amzeh read the story, he shed many tears. How
great is the true writer, he thought, who does not abandon his
work even when the sword of death hangs over his neck, who
writes with his very blood, in his soul’s own script, what his eyes
have seen! ... Yet learning bestows a special blessing on those
who are not put off easily. Yes, Adiel Amzeh would ask himself for
what and for whom he was working. But Wisdom herself would
take hold of him and whisper: “Sit, my love, sit and do not leave
me.” So he would sit and discover new things which had been
unknown to all the learned men of the ages until he came and
revealed them. And since there were many things and learning
is endless and there is much to discover and investigate and
understand, he did not put his work aside and did not leave his
place and he remained there forevermore.

The contemporary encounter with Agnon’s writing, its artistry,
richness, complexity, and sopbhistication, still has the power to
demonstrate to the reader that Agnon was indeed one of the “great,



true writers”—Ilike that encountered so powerfully by Amzeh. I am
oftenasked, usually by Israelis demonstrating their natural chauvinism
for the most decorated Hebrew author, how anyone could possibly
understand Agnon in translation. How could that Nobel committee
have recognized his greatness without encountering him in the
original? For readers unfamiliar with the complex weaving of Agnon’s
texts with the master texts of biblical and rabbinic literature, there is
no doubt that much is lost in translation (as it is for contemporary
Hebrew readers ignorant of those Urtexts—a contingency which
was all too rare in Agnon’s heyday, and one whose current ubiquity
would have caused him alarm). But for those concerned with the
great issues of Jewish life, living, and learning—even at a remove
of a halfcentury and more, the encounter with Agnon’s fiction still
provides a compelling treatment of those themes, done so through
the distillation of millennia of Jewish scholarship and storytelling,
recast into the mold of modern literature. “Sit, my love, sit and do not
leave me,” those ancient texts call to us from between the lines and
across the transformation they have undergone in Agnon’s writing.

Rabbi Jeffrey Saks is the founding director of the Academy for
Torah Initiatives and Directions in Jerusalem. He translated S. Y.
Agnon’s 1939 story «Twofold» into English, and lectures at the
Agnon House in Jerusalem.
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About the Project



In August, September, and October, 2016, the town of Buchach hosted
a short-term literary residency as part of a larger project “Agnon: 50 Steps to
Understand.” The program is an effort to commemorate the Nobel Prize award
to Agnon 50 years ago, in 1966. The author was awarded for his texts, many of
which are about Buchach. The most prominent text by Agnon related to Buchach
is “A Guest for the Night” he wrote upon his visit to his native town in the interwar
period.

The residence hosted Ukrainian authors Yevheniya Senik, Andriy Lyubka, and
Sofia Andrukhovych. The main idea of the project was to give residents a chance
to feel themselves as guests staying in Buchach, the same as Agnon did back in
his time. They were supposed to describe their observations in their texts. With
this residence, we intended to draw attention to Buchach as a native place of
the Nobel Prize winner, as well as to the personality of Shmuel Yosef Agnon, and
generally to the theme of small towns and their literary heritage. Therefore, we
suggested residents read the translated text of novel “A Guest for the Night” and
on their stay in Buchach recreate in their minds the Buchach as seen by Agnon
and thousands of other inhabitants of the town in the last century interwar years.

The texts by residents were published on the web resources of the media
partners: Zbruc, Chytomo, and The Ukrainians, as well as included in the essay
collection.

“The Key in the Pocket” — now available in English and Hebrew — is a book of
essays selected from the texts produced during the short-term literary residency
organized by the Agnon Literary Center in Buchach in 2016. The project was
supported by the Ukrainian-Jewish Encounter and Goethe-Institut Ukraine.

The publication and translation of “The Key in the Pocket” in English and
Hebrew was financially supported by the Ukrainian-Jewish Encounter in 2018.

the Project
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Where the does the Little Goat
Lead?

Yevheniya Senik

a philologist, a writer, independent researcher in Jewish studies

Translated from the Ukrainian by Marta D. Olynyk
Edited by Peter Bejger



It was already three in the morning, and we were still debating
furiously. We could not agree on whether God exists. He always
started this conversation when he wanted to annoy me. “How can
you say there is no God?” I would almost scream. “I just want to
tell you that neither you nor I can prove His existence. Even if God
exists, our minds can never comprehend Him, so what is the sense
in even thinking about this?” “I don’t have to prove that God exists. I
know that He does!” “In that case, I can say that I know that He does
not exist. This conversation makes no sense; all your arguments do
not convince me.” Sometimes he deliberately drove me into a rage
with such words. But this time the discussion came about for another
reason. We fell silent for a minute; I was the first to stop replying
because I truly understood the futility of this argument. After a pause,
we began to recall how our conversation had begun. That’s how far—
to God Himself—an ordinary goat led us.

My Swiss friend was supposed to fly out of Ukraine. We had to be
at the airport at five in the morning, so there was no point in going
to sleep. That evening I had brought to his hotel room a French
translation of Agnon’s “Tale of the Goat,” which I had found earlier.
I didn’t want him to sit around being bored in the half-empty and
sleepy Lviv Airport. And at midnight I took the two pages folded
in half and asked that we read it together. I loved this short story,
and from time to time I would read it in many different languages,
but I had never read it in French. Besides, I wanted to discuss the
symbolism and imagery of this work for myself before my friend left
Lviv for Switzerland and I—for Buchach. I accompanied him to the
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airport and placed the short story folded in four in his knapsack. I
wanted him to read it again, when he was above the Earth. Hoping
that he would remember Agnon and his little goat for a long time.

How did I find out about that goat? Who brought her into my
life? Here, I have to go far back and be transported from an August
morning to a December evening. During those evenings I was reading
Martin Buber’s novel Gog and Magog, when I received the news that
Professor Yohanan Petrovsky-Shtern of Chicago was coming to Lviv
again. He was supposed to teach a course on Jewish history at the
[Ukrainian] Catholic University. The lectures were not closed, and
even people who were not students registered at this institution could
attend. Reading Buber, I had a lot of questions, so I didn’t hesitate to
get answers to them. That winter a lot of snow had fallen, but it didn’t
prevent people from attending the lectures at a rather late hour. I
already knew this lecturer, so I didn’t begrudge either time after my
workday or energy to come and learn a bit more Jewish wisdom.

We sat in a small auditorium, where, even though nearly all the
seats were occupied, I couldn’t help thinking that these lectures could
be heard in a big lecture hall filled with many listeners. Nevertheless,
such indifference to knowledge no longer surprised me. It was
impossible to understand that few Lvivites had ever heard the name
Martin Buber, despite the fact that Buber had spent his childhood and
youth in Lviv. But for now, let’s leave Martin Buber and return to that
cold winter evening, to the small auditorium on Kozelnytska Street.



Yohanan Petrovsky-Shtern lectured so passionately that we didn’t
notice the time passing. From sad stories he moved on to funny
jokes, cautionary parables, and Ahadim accounts. The semester was
ending, and the course as well. At the end of the last class Petrovsky-
Shtern mentioned Agnon. “Has anyone ever read Agnon?” he asked.
We lowered our heads and stared at our syllabuses. A lot of us had
university degrees, were fluent in several foreign languages, but none
of us had ever heard of Agnon. “He was born in Buchach and was a
Nobel Prize winner. When you get a chance, read his works. I would like
to recount one of his short stories, “Tale of the Goat.” Quickly I noted
down the name of this Nobel laureate that I had not heard of until
this moment, underlining Buchach in my notebook. Then we became
captivated by the tale of the goat. We followed her through fields and
a cave, came out onto hills to a river. We followed the story carefully,
which at first glance seemed to be so simple that it probably made
the ending impressive. Yohanan Petrovsky-Shtern finished recounting
the story and fell silent. For some time, we too sat silently, stunned.
The very next day I found “Tale of the Goat” and read it again. Even
from this short tale I realized why Agnon had been awarded the Nobel
Prize. Moreover, this story provided me with almost a year’s worth of
reflections. I reread it in various languages but didn’t read anything
else that Agnon had written. At the time I was too enthralled by the
philosophical works of Martin Buber. I tried to research his biography
in order to locate the building where he had lived in Lviv. And in looking
for information about Buber, I encountered Agnon once again, for he
had also written about Martin Buber.
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For a long time yet I walked up and down twisted paths, studied
the Yiddish language and ancient Hebrew, read ancient texts, and
continued to study history. Then one day I packed a suitcase and
headed to Buchach. During the bus ride I listened to “If I Forget You,
0 Jerusalem,” Psalm 121, and fragments of the Song of Songs set to
contemporary music and sung in biblical Hebrew. I had the feeling
that I was going not to Buchach but on a pilgrimage to the Land of
the Israelites. I wanted to see for myself Buchach’s Great Synagogue,
which is mentioned in Agnon’s Prayer Book of My Childhood. But once
I arrived, I didn’t find either the Great Synagogue or the Beit Midrash
or a single Jewish native. I got a room in a hotel outside the city. On
the table in the hotel room Agnon’s novel A Guest for the Night was
waiting for me, as though the writer was undertaking to bring me
through time and tell me himself about the city, about his Buchach. I
put aside the novel for a time, took the Tehillim [Psalms], and left the
hotel. It was as if my legs alone brought me to the Castle Fortress. I
sat on a hill, opened the book, and read out loud, syllable by syllable,
Psalm 121 in the original, since this was Saturday. Tearing my eyes
from the text, all around I saw those hills, the river, and the small
woods that had opened up before the son of the old Jew who went
after the little goat. Had she not led me as well here, where the “land
flows with milk and honey”?

Gazing at the beauty of nature, I thought about my Swiss friend
and considered that God is probably happy when His creations argue,
seeking to understand and learn about Him better. It occurred to me
that God is right where people are arguing about Him, where they



have not forgotten about Him. I also thought about Agnon, who,
practically in every work of his, yearned for the tradition that is being
lost to and forgotten by the new, young generation. About the degree
to which he himself was enrooted in the Jewish tradition, how deeply
he believed in God and loved Him. Perhaps this was a kind of answer to
the question of why so few Ukrainians know and read Agnon’s works.
After all, his texts feature several layers; one has to unravel them
and not get tired of selecting the keys. But our world is changing too
quickly, and here we come to “What is the point of thinking about all
this?” Thus, everyone kills his own goat, each remaining in his own
exile.
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A Key in a Coat,

or Notes in the Margins of Agnon’s “A Guest for the Night”

Andriy Lyubka

a novelist, poet, translator, essayist

Translated from the Ukrainian by Marta D. Olynyk
Edited by Peter Bejger



“Szibucz!” announces the controller at the railway station, and the plot
of the novel A Guest for the Night, by Nobel laureate Shmuel Yosef Agnon
begins from that moment. The book also ends with the departure from this
city (the writer’s native city of Buchach).

When I posted a photograph of Agnon's book on Facebook, right
away several people wrote discouraging commentaries, saying that in
Israel the writer’s books are considered tedious and sprawling. Someone
else said that it is absolutely impossible to read this book; after all, even
Mariana Maksymiak, the program coordinator of the Agnon Literary Center,
admitted that it took her half a year to read this novel. But I—a persistent
and focused reader (at one time even reading to the end of The Museum of
Abandoned Secrets!)'—mastered A Guest for the Night.

It is truly worth reading Agnon by employing a certain conceptual
instrumentation, by unpacking his text into separate stories, as we do
when we analyze sacred texts. It is for good reason that the central point
of the novel is not the city and not the hotel, in which the guest stays for
a long time, and not even the lyrical hero himself, but the Beit Midrash, a
place near the synagogue where the local Jews used to gather to read and
interpret the Torah.

Sages, preachers, and spiritual mentors deliver speeches there; there
a person can read spiritual books in peace and quiet; there you can pray
together and have discussions. To put it more simply, when we read the
Bible, we also interpret the parable about the fishes [and loaves] not literally
but as a metaphor. The same way that the Jews in the Beit Midrash read
their Torah, searching it for subtexts that can offer tips for a righteous life.

" A novel by Ukrainian contemporary writer Oksana Zabuzhko.
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So, the parable-like nature of the story in Agnon’s novel is key. Let us
say the author describes the situation where the lyrical hero is honored by
being given the key to the Beit Midrash. Shortly afterwards the key vanishes,
and a new one has to be ordered from a locksmith. It would seem that this
is a story of how the bungling hero lost a key then rushed out to make a new
one. If we read this fragment through the appropriate optics, we will sense
how big a milestone this little story is for the text. With the new key, a certain
turning-point takes place in the plot, the hero fills the Beit Midrash with heat
(he lights the stove), then with life (local Jews from the bazaar come to the
warmth, they sit themselves down, and then begin to read the Torah also,
returning to the spiritual). This is precisely the kind of “key” that we need, in
order to understand the writer’'s messages.

Here’s another example. The first autumnal chills arrive, so the hero
orders himself a new coat. Everyone needs warm clothing, but for the novel
it has another sense. The new vestment changes the hero himself, gradually
altering the attitude of the local Buchach inhabitants toward him. This
external metamorphosis leads to an entire range of other, internal, ones,
when the lyrical hero finds the strength (and need) in himself to do good,
to bring impoverished Jews back to the faith, to stand firm in the face of the
dramas in his own life (a ruined building in Israel, estrangement from his
family), the wisdom of the Holy Book.

The wife of the shopkeeper, from whom the hero buys the fabric for a coat,
offers to bring it to the tailor, but hears this: “What’s the difference when I wear
my coat: before it's sewn or after?” In our time this would be called trolling on the
80th level, but in the Thirties this kind of remark sounded like a mark of wisdom.



The impression is even created that Agnon burdened the text with
similar sophisms, because when you first encounter this kind of dialogue or
narrative technique, it’s interesting; the second time around, you see that
the author has thoroughly mastered this device; and the three hundredth
time around, you feel like yawning and shutting the book. “The postman
came and brought me a letter. For us the letter is the main thing and the
bearer is secondary, but for him the letter is secondary, and he is the main
thing, as were it not for him Szibucz would be cut off from the world and no
one would know anything of it beyond its bounds.” This sounds witty, but
the author clearly went overboard with these kinds of witticisms.

In short, not everyone can plow through a novel of 730 pages divided
into 80 chapters, but the person who manages this feat will ask himself
a logical question. Why was Agnon awarded the Nobel Prize? I think, in
addition to political motives (writing in Hebrew and the first Nobel Prize
awarded to an Israeli writer), there was another reason: the author’s
provincialism, the provincialism of his writing. In the good sense of these
words, because the point is that Agnon was describing a tiny, closed world
of Jews living somewhere in a remote small town in Eastern Europe.

He wrote of it before the war, but the Nobel Committee noticed his texts
later, once there were no Jews left not only in the literary Szibucz but in
the real Buchach. Perhaps the bored Jews of Buchach had talked liked this
with each other and conversed in high-flown and sparkling sophisms. At
least that is how Agnon portrayed them, and that’s how they’ll remain in
our memory.
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Sly as a Writer

Sofia Andrukhovych

a writer, translator, columnist

Translated from the Ukrainian by Marta D. Olynyk
Edited by Peter Bejger



Recently a reply arrived from a certain energetic person, whose
activities are connected with promoting literature and art among the
masses. “You writers are very sly,” this person wrote. These words
took me by surprise. They astonished me. They forced me to look at
myself and at writers from a new perspective. All writers, it turns out,
are sly. They seek advantage, engage in complex, multilayered, trivial
affairs in order to obtain some mercantile benefit for themselves. I
had never looked at writers that way.

But this idea appealed to me. A person that travels through
landscapes of symbols and senses, paves his/her path with stones
of words, bumping into the unconscious, can be agile and resourceful
as an animal. Sly as a vixen. She feels the wind with her tail, absorbs
the darkness by strands of fur, reads the humidity of swamps with
her nostrils, and on the snow, on pine needles or on last year’s
leaves she traces a confusion of tracks, the patterns of tracks. In her
imagination she creates her own history, the history of many vixens,
mosses, pine needles, and snow; the environment in which they live
and find their sustenance, the history of their food, the scent of blood,
the trembling of the jugular vein a minute before it bursts.

Confusion is apparent only at first glance. Patterns is a more
accurate word. Patterns that have an internal logic and system. They
emerge one from the other, branch out and become rings, they go
around or outside, deep inside; they expand, swell; they capture new
spaces, plots, and characters.
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This narrative method is germane to Jewish stories, Hasidic
parables and tales. Each plot, every statement, each word and every
letter has a multitude of meanings. They are crystals with mirror planes,
multidimensional lenses in which light is refracted, reducing an image
then increasing it, distancing it then bringing it closer, transforming it
into something completely different (thereby underlining that all this is
one and the same thing). Some of these meanings you can arrive at
with your own mind or sense of smell, but most of them can be revealed
only with time, in the course of relentless delving into sacred books, in
laborious work on scrolls, and in the humble study of the wisdom of
righteous men. This narrative method does not elevate the serious over
the funny, the great over the petty, the important over something that is
not worthy of attention. For absolutely everything is worthy of attention;
thatis why stories about the travails of the great martyrs are transformed
easily into jokes, dramatic accounts of fidelity and unrealized love—
into frivolous stories about adultery; descriptions of the grains of sand
around Jerusalem turn out to be no less ponderable than a description
of the persecutions and sufferings of the Jewish people.

Inasmuch as religious laws always forbade the Jews to depict God,
the walls of many temples and matsevahs on graves are braided with
patterns: “From above, in the sky, the stars scatter with the inflorescence
of flowers. A bird plucks a fish from a millpond. On the ground a vixen
carries a small bird in its jaws. A bear, greedy for honey, climbs a tree. In
their beaks, birds clench creeping reptiles. Figures that fly and run are
in fact people. Through the masks of birds and beasts they gaze with
human eyes.”



Shmuel Yosef Agnon is not only a vixen. He learned how to tell
stories by donning the masks of various animals and sages and
looking through openings with his own eyes. One of his main themes
is the theme of the lost Jewish world of small towns in the eastern
part of Europe. He recounted this history like an artist would paint
the arches and bimah of a synagogue. In his tales, gossipy widows
go from arguments to tender embraces; a city tailor continues to
pass himself off as a big name from the capital; crooks pretending
to be saints appear and drive honest girls to madness, they dupe
their naive, old parents; and families gather invariably at the table on
the Sabbath, although young people do this increasingly unwillingly;
winds blow through porous, squalid walls; unpatched roads glisten
with puddles, gray fields languish; dreams imperceptibly become
reality, reality suddenly dissolves like a piece of ice, and turns out
to be someone’s fantasy or the author’s musings, or a joke told by a
postal worker. And each of these fantasies breaks apart into several
succeeding ones, until the narrator comes out onto a broader road,
until his eyes see light and it becomes transparent, like a just-cleaned
window pane becomes transparent. Through this windowpane you
can gaze at the same streets, like in the past, and the same puddles.

And in these puddles, if you are attentive and relaxed, you will be
able to capture the reflections of birds with reptiles in their beaks,
and a deer that dashes straight into a hunter’s embrace and that of
a smiling lion. And even a vixen with an intelligent look, with the sly
eyes of a writer.
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