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UKRAINIAN JEWISH ENCOUNTER
BABYN YAR A COMMEMORATIVE CONCERT



IanosHi Apysi,

Tuncoenv memopiarvnux 3ax0dis, npucssuenux scepmeam losoxocmy 6
Babunomy Apy, 3asepusye xonyepm y Hayionarvnii onepi Ypainu imeni
Tapaca Llesuenxa 8 Kuesi. Mu bazamo npaywesaiu nad 6ubopom npozpamu
ma PIteHHIM NPEOCTRABUMIY 1T IK MEAMPANII08aHULL KOHYEPMN.

Koa Hiapeii ... Bei o6itnuni (1880)

ABa pabunu a60o aipepu rpomaau 6epyts 3 Kosuery aBa cysoi Topu Ta unraors pasoM is
KaHTOpOM: <Y 3acipaHHI TpuOyHaay Hebec i TpuOyHaAy seMal, 3 A03BoAy [ocropa — Hexai
6yae 6aarocaoenne Iv’st Floro — ta 3 A03BOAY CBATOT rpOMaAH, MU BBaxkaeMo cebe Brpasi
MOAHUTHCS 3 rpimHuKaMu> . [ToriM kaHTOp criiBae apaMeiicbKy MOAUTBY, SIKA IIOYHHAETHCS
caoBamu «Koa Hippeit...». Komnosurop Makc Bpyx o6pas BioAoOHUEAb AASL CYTIPOBOAY,
mo6 MIAKPECAUTH CIIOTASIAAABHHH HACTPiF MOAUTBH.

Kapaum-pexsiem babun Sp (1991)

Ani Kaapum-pexsiem Ba6un Slp €srena Crankosuya, ani Hivenpkuit pexsiem Horanneca
Bpamca mo cyri He € «pexBiemamu>. Y CrankoBuya nepepaxosyiorscst gpaxru npo babun Sp,
i B Bora sanuryeTbcs, YoMy BiH BIAMOBHBCS 3aXUCTUTHU IIOACTAMX. YKPAiHa BIATIOBICT Ha
3AKAMK AO AOOpa Ta 3rapae MOMEPAUX Y MOAMTBI.

Himenpkuit pexsiem (1861-1868)

Bpawmc cieniaabHO 06paB AyXOBHI TEKCTH, SIKi HE MAIOTh KOHKPETHOI PEAIrifIHOI IPUHAACKHOCTI.

Y cBoeMy TBOpPI KOMIIO3UTOP 3pOOHB BHCHOBOK, 1110 BIICPEA MOXKHA HTH AHILE 3 HAAIEH.

TearpaabHuUit KOHLIEPT

HoBuii >xaHp KOHILIePTHOrO BUKOHAHHSI, TCATPAABHUI KOHLIEPT, 3a1poliye mybAiKy He Aniie
CAyXaTH My3HKY Ta TeKCT. JKeCTH, PyXu Ta OCBITACHHS IIACHAIOIOTh T4 PO3KPHUBAIOTh CYTh
TBOPIB, pO6AsTIM IX GIABII HATAABHUMHY Ta EMOLIHHUMH. Take BUKOHAHHS 3aKAHKA€E TASIAQIIB
B3ATU AaKTUBHY y4YaCTb y KOHIIEPTI T4, BIAKPUBILH CEPLIs, IIOBHIIIE AIAUTHCS EMOLIISIMH, SAKi
TIEPEAAIOTH APTUCTH.

Tiobao ywbhn_—

Dear Friends,

This week of events commemorating the Babyn Yar Holocaust culminates
in a concert at the Taras Shevchenko National Opera Theatre in Kyiv.
Much thought went into the choice of our programme and the decision to
present it as a fully-staged concert.

Kol Nidre ... All Vows (1880)

Two rabbis or leaders of the community take from the Ark two Torah scrolls and, together
with the cantor, recite: “In the tribunal of heaven and the tribunal of earth, by the permission
of God - blessed be He — and by the permission of this holy congregation, we hold it lawful
to pray with the transgressors.” Thereupon the cantor chants the Aramaic prayer beginning
with the words “Kol nidre ...” Composer Max Bruch chose the cello to express the prayer’s
meditative mood.

Kaddish - Requiem for Babyn Yar (1991)

Neither Yevhen Stankovych’s “Kaddish-Requiem for Babyn Yar” nor Johannes Brahms’s
“Deutsches Requiem” are in the purest sense “requiems.” In the Stankovych, the facts of Babyn
Yar are recounted and God is asked bluntly why he refused to act in defence of the fallen.
Ukraine will answer the call of goodness and in prayer the dead will be remembered.

Deutsches Requiem (1861-1868)

Brahms purposely chose spiritual texts that referred to no specific religion.
In this composition, he concluded the only way forward is with hope.

The Dramatic Concert

A new genre in concert performance, the dramatic-concert, invites the audience to do
more than merely listen to music and text. Gesture, movement and lighting enhance the
works further, revealing their truths and rendering them more urgent and emotive.

Such presentation calls upon the audience to actively participate and, with an open heart,
share more fully in the emotions portrayed by the artists.

Pl thruants—
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Kaanm - PexBiem
Komnosurop / EBTEH CTAHKOBUY

[Toer / Amurpo ITaBanuko

I

Baaauxko citaa, AO6POTI/I i mpaBau,
3iiiau 3 HeOec, Ha 3eMAIO HaIlly CTaHb.
TyT AroacbKa KpoB IpoanTa 63 momaau,
TopuTh B MOTHAI SIK HE3TaCHA TPaHb.
Brumm naayi i 30iiku B ThMi raM00KiH,
Cepust po3burti AacKOI0 BropHU;

Aapyii cBsTOMY Npaxy BiYHHUI CITOKIIL.
BaarocaosenHi, Henpo6OyAHi cHUL.

II

Mu TyT A©KHMMO B IiCKY Ha IAei,

Ha Bci CTOPOHHU CBiTy IPOCTEPTI,

Espci, Espei, Espei.

Aian, Marepi, HeMOBAsTA.

Tocnoan, Aaki HaM BIAITOYUTH BiA, cMeprTi,
Bia, morasay xara!

Aapyii cBsTOMY Mpaxy BiYHUI CITOKIIL.
BaarocaosenHi, Henpo6OyAHi cHUL

111

Byae cya i 6yae kapa,
Ortsepaerses babun fp,
XAuHE KPOB 5K ITOBIHb 5pa,
Baapurs xBuas ax A0 xmap.
Ha ysBumst nianeGecHe
Buiiae cBiTamii cyais.
KpuxryTs cypmu i BockpecHe
Bcsa AaBuposa cim ‘s,

He cxoBaerbcst mouBapa,

Amni B6uBL, Hi rpabap.
PosmaayTsest HeGocxuAwy,
bBosxa sBuThCS MOTYTS.
Buiiayts nmpaBeani 3 Moruam,
3AUX B MOTHAY IIOBEAYTh.
Bosxe, ti crBOpUB AlOAMHY,
AyX BCEAUB y TEMHY TAMHY
Aast A0Gpa i1 CBATOTO YHHY.
AJOACTBY AQB TH B HATOPOAY
BaacHy MyapicTb, BAACHY BPOAY,
3anoBis 6parepcTBO i 3TOAY.
Yom 5xe MM, TBOI TBOPIiHHS,
I'oBHi cMepTHOrO TEpmiHHS,
B 3emaro BOUTI, MOB KaMiHHSA?
Ta HeBxe TBOIO IOAODY
Maaun i 1i, mo Hac A0 Tpoby
ITockupaau, MOB xya00y?
He nap Hamoro cyan6oi0,

He Haa A10ACBKOIO TaHBEOOIO -
3rasHbcs, boxe, Haa coboo!
3rasHbCs Hap caMmuM co6oo!

IV

I'Moxuaenuit BirpoM ociHHiIM,
Haa Babunnm fpowm cromwo.
Ortus cuBoGposoro bady,

I 6para, i Marip cBoIo.

He Tyt BOHU TsDKKO BMHpaAH,
He Tyt BOHU 3MOpEHi cIAATD.
Ta IXHi MOAUTBHU i1 OAaraHHA

B AepeBax AeCh TYT LICACCTAT.
Tyt KuiB ta pia Miit Ko3arbKuii,
Ty Hama cBo60AQ B KPOBL.

Haa 6parnim ycommum HapopoM
Mu MoAMMOCH, MEPTBI i1 XKHUBI.
S 6agy — TO MamuHi cAbO3H
banckouyrs Ha xBuasix Aninpa.
4l snaio - most Ykpaina
Bockpecne Ha mokauk A06pal

v
Moricero cuBuit, THAaHHE AO POBa,
I'lexaa BorHem Ay1a TBOSI XKHBA,

TBost meyaAb Kpymnaa ceplie 3Bipa.

Tu ropao Haa 6€30AHEIO CTOSB,
Pyxamu aitam oui 3aTyass,

I;IAy'm Ha cMepTh sk Jocrmoay odipa.
3aupaan opsr 8 Tebe, sik 3 Xpucra,

Ta B morasiai TBOIM 6yAa HE MCTa,

A Aum posmyka Ta CyMHa AOKOpA.

Tax, Hade 624UB TH HOBY CKPHIKaAb

Ae Ar0ACTBY HakapboBaHa IedaAb,
Byayminna HecripaBeaanBa i xsopa.
Hessxe Araach HeBUHHA KPOB 3aAapMa,
Hessxe 6yasuas sxpue babun fp,

I HoBuil Lap 326’ HapoAU B sipMa?

Hi, Biacaxnerncs CMEPTI XMKUH COH,
PosBaautscsa HoiTHiN BaBuson!
BospaAyﬁc;I! - Tu ne romep 3aAapMa!

VI

Bo3paAy171Teca 3 HAMH, HEBUHHO BOUTI,
IMpuayueni cmepTio cBO€IO

Ao TBOpUTEAST AOOPOTH.

B cosicTi AroacTBa csroui

Haue conue B 6aaxurTi,

B npaBepHux aymax cym,
Hesmupywmi moi Gparu!

VII

Beauxuit bosxe, mu 3 TBoel 3aroau
ITpoxoaumo popory B babun fp,

Ae emeprio Tu noeanyew Hapoan,
106 s6epertu >xutTTs 11 cBOGOAH Aap.
Brumm naayi i 30Ky B TMi raHMOOKiH,
Cepust po36uTi AACKOKO BIOPHH.
Aapyii csTOMY Mpaxy BiYHUI CITOKII,
BaarocaosenHi, Herpo6yaHi cHu!



KADDISH - REQUIEM

Composer / YEVHEN STANKOVYCH
Poet / DMYTRO PAVLYCHKO
Translator / MICHAEL M. NAYDAN

I

Lord of light, goodness and truth,

Descend from Heaven, stand upon our carth.
Here human blood has been shed mercilessly,

It glows in the graves like undying embers.
Console the sobs and cries in the deep darkness,
Comfort broken hearts with compassion;
Grant the sacred ashes eternal peace,

Grant them blessed and deep slecp.

II

W lie here in the sand and clay,

Stretched toward every corner of the world —
Hebrews.

Old men, mothers, babies.

Lord, grant us repose from death,

From the gaze of the executioner!

Grant the sacred ashes eternal peace,

Grant them blessed and deep slecp.

11T

Judgment will come as will retribution,
Babyn Yar will awaken,

And blood will gush in a furious flood,
And a wave will strike as high as the clouds.
And the Radiant Judge will step onto
The hill beneath the heavens.
Trumpets will sound and all of

David’s kin will arise.

Monsters will not hide,

Nor killers, nor gravediggers.

The sky will break apart,

And the might of God will appear.
Righteous souls will rise from their graves,
And lead the wicked to their doom.
God, You created man,

You infused dark clay with spirit,

For good and the holy order,

As reward You gave the people

Your wisdom, Your own beauty,

You bequeathed brotherhood and peace.
Then why then are we, Your creation,
Full of mortal pain,

Driven into the earth like stones?
Were not they made in Your image
They who drove us to the grave

Like cattle?

Look not at our fate,

Not at human shame —

Look, God, at Yourself'!

Look at Your very self!

v

Bent by the autumn wind,

I stand over Babyn Yar.

I see my grey-browed father,

And my brother and mother.

This is not where they died in pain,

This is not where they wearily repose.
But their prayers and entreaties

Rustle somewhere here among the trees.
Here is Kyiv and my Cossack kin,

Here our freedom lies in blood.

We the dead and the living

Pray over our brotherly nation in repose.
I see my mother’s tears

Shining on the waves of the Dnipro river.
I know my Ukraine

Will rise to the call of the good!

v
A grey-haired Moses hounded into the ditch,
Your soul scorched by fire is still alive,

Your sorrow destroyed the heart of a beast.
You proudly stood above the precipice

And shielded children’s eyes with your hands,

Walking to your death like an offering to the Lord.

They tore your garments from you

As they did from Christ,

But there was no vengeance in your eyes,
Just deep despair and sad reproach.

As though you had seen a new stone tablet
Where for humanity sorrow is carved in stone —
The future is unjust and infirm.

Has not innocent blood been shed in vain,
Will the thistle cover Babyn Yar,

And will a new tsar shackle nations in yokes?
Ravenous sleep will shrink before death

And a new Babylon will be forsaken.

Rejoice — you have not died in vain!

VI

Rejoice with us, those who were innocently killed,
You are united in death with the Creator of goodness.
Shining in humanity’s conscience,

Like the sun amid the azure,

Existing in righteous souls,

My everlasting brothers!

VII

God Almighty, with Your blessing

We walk the road to Babyn Yar,

Where You bring together different peoples
through death,

To save life and the gift of freedom.

Console the sobs and cries in the deep darkness,
Mend broken hearts with Your grace.

Grant the sacred remains eternal peace,
Blessed, eternal dreams!



EIN DEUTSCHES REQUIEM
Komponist / JOHANNES BRAHMS

I

Selig sind, die da Leid tragen,
denn sie sollen getrostet werden.
Die mit Tranen sien,

werden mit Freuden ernten.

Sie gehen hin und weinen

und tragen edlen Samen,

und kommen mit Freuden

und bringen ihre Garben.

II

Denn alles Fleisch ist wie Gras

und alle Herrlichkeit des Menschen

wie des Grases Blumen.

Das Gras ist verdorret

und die Blume abgefallen.

So seid nun geduldig, lieben Briider,

bis auf die Zukunft des Herrn.

Siche, ein Ackermann wartet

auf die kostliche Frucht der Erde

und ist geduldig dariiber, bis er empfahe
den Morgenregen und Abendregen.

Aber des Herrn Wort bleibet in Ewigkeit.
Die Erloseten des Herrn werden wieder kommen,
und gen Zion kommen mit Jauchzen;

ewige Freude wird iiber ihrem Haupte sein;
Freude und Wonne werden sie ergreifen
und Schmerz und Seufzen wird weg miissen.

111

Herr, lehre doch mich,

daf? ein Ende mit mir haben muf,

und mein Leben ein Ziel hat,

und ich davon muf.

Siche, meine Tage sind

einer Hand breit vor dir,

und mein Leben ist wie nichts vor dir.

Ach wie gar nichts sind alle Menschen,

die doch so sicher leben.

Sie gehen daher wie ein Schemen,

und machen ihnen viel vergebliche Unruhe;
sie ssmmeln und wissen nicht

wer es kriegen wird.

Nun Herr, wess soll ich mich trosten?

Ich hoffe auf dich.

Der Gerechten Seelen sind in Gottes Hand
und keine Qual riihret sie an.

1A%

Wie lieblich sind deine Wohnungen,

Herr Zebaoth!

Meine Seele verlanget und sehnet sich
nach den Vorhofen des Herrn;

mein Leib und Seele freuen sich

in dem lebendigen Gott.

Wohl denen, die in deinem Hause wohnen,
die loben dich immerdar.

A\

Thr habt nun Traurigkeit;

aber ich will euch wieder sehen

und euer Herz soll sich freuen

und eure Freude soll niemand von euch nehmen.
Sehet mich an:

Ich habe eine kleine Zeit Mithe und Arbeit gehabt
und habe groflen Trost funden.

Ich will euch trosten,

wie Einen seine Mutter trostet.

VI

Denn wir haben hie keine bleibende Statt,
sondern die zukiinftige suchen wir.

Siehe, ich sage euch ein Geheimnis:

Wir werden nicht alle entschlafen,

wir werden aber alle verwandelt werden;
und dasselbige plotzlich, in einem Augenblick,
zu der Zeit der letzten Posaune.

Denn es wird die Posaune schallen,

und die Toten werden auferstehen unverweslich,
und wir werden verwandelt werden.
Dann wird erfiillet werden

das Wort, das geschrieben steht:

Der Tod ist verschlungen in den Sieg.
Tod, wo ist dein Stachel?

Hélle, wo ist dein Sieg?

Herr, du bist wiirdig zu nehmen

Preis und Ehre und Kraft,

denn du hast alle Dinge geschaften,

und durch deinen Willen haben sie

das Wesen und sind geschaffen.

VII

Selig sind die Toten,

die in dem Herrn sterben, von nun an.
Ja der Geist spriche,

daf? sie ruhen von ihrer Arbeit;

denn ihre Werke folgen ihnen nach.



HiMEnupskuM PEKBIEM
Kowmmosurop / HMoraHHEC braMmc

1

Baaxenni 3acMy4eHi, 60 yekae Ha HUX pospaaa.
Baaxenni 11, xTo B >1<yp6i, y mevaai,

bo uexae Ha HuX pospasa.

Xr0 3i cAbO3aMH ci€, 6yAe 3 MICHSIMHU >KaTH.
Toi, xTo iae 1 mAaue, Hece BiH 3€epHa AAS 3aCiBY,
AoaoMy BepTaeThcs i paaie, Hece CHOIHU CBOI.

1I

bo Bcsika maoTs - HeMOB Tpasa,

] Have uBiT Ha Til1 TPaBi yCsI AIOACBKASI CAABa.
TpaBa 3aCHXac, TO 1 LIBIT TOM OITAAQE.

Tosx AOBIO TepIiTsh, 0 AI06i GparTs,

Asx o npuxoay Tocroaa,

Asx A0 npuxoay Xpucra.

Ocb x4i60p0o6 4ekae Bia 3eMal ii maoay,
Aopororo, 11iHHOTO IIAOAY YEKAE.

AOBro TepnuTh 32 HHOTO, MOKU HAPELIT
Bunaae panniit pou i misHiit.

Orox TepmiTs i BU.

bo Bcsika maoTs - HeMOB Tpasa,

] Have uBiT Ha Til1 TPaBi yCsI AIOACBKASI CAABa.
TpaBa 3aCHXac, TO 1 LIBIT TOM OITAAQE.

Ta caoBo IocrmoaHe nosik npo6yBa€.
I'puiiayTs Bussoaeni Jocrmopom,

BCPHyTLCﬂ Ta IPUUAYTb Ha CioH 3i CITIBOM BECEAUM.
Paaicry, Biunas PaAICTb HaA FOAOBOIO 6yAe B HUX.
Paaicts, yTiXa 3aBXXAU 3 HUMU 6yAyTb,

A cyM, 3iTXaHHS BiA HUX BPa3 MiAyTb.

I1I

Aaii 3HaTu MeHi Mipy AHIB MoiX, o Tocroan;
Ae Ta rpanp, A€ CKIHYUTBCS MOS 3¢MHA Iy Th.
Dauum, Hibu 17’5141, BiAMIpSIB TH AHI MOIL.

I pas Tebe MoB HimmIO Mil Bik.

KosxHa AropouHa — TO TiABKU IIOAYB, TIABKM CaMa
AULI MAPHOTA,

I x0AUTH BOHA, MOB IIPUMAapa, Y CYETi XHBE,
npo MapHe Abae,

36upae, aae He 3Hae, XTO 3000yAe Bce.
Boxe, Ha mo meni TEIEP CIIOAIBATUCH?

Ha re6e Haais most.

Aymi npaseanux y boxiii pyu,

Ix o6Mume 6iab Ta mEIaAD.

v
SIxi s To A106i TBoi oceai, Tocmopau Cua!
Ayma most 6axac i aune A0 Tocmopnix ABODIB.

I maots Mo, i ceprie kande, TimmThesa Borom sxusum.

baaxenni i, xTo >)xuBe B TBoeMy AOMI,
Aosixy xBaasts TeGe.

\Y%

Huni emyTox Maete, cymHO Bam.

Axe 51 Bac mobady 3HOBY, i Balle ceplLie 3paale.
S Bac YTilly, SIK yTillla€ pipHA MaTH.

Ocp, IOTASIHBTE: TAK MAAO Yacy 51 B TPYAL
Tay rypborax nposis —

I 51 3naitmos Cobi crokiii.

VI

bBo He maemo mMu micta cTasoro TyT,

Ta Mu MafiGyTHHOTO LIYKAEMO.

Och TaEMHULIIO 5T BIAKDHBAIO BaM:

He Bci BMEPTU MA€EM, AA€ YCi MU 3MIHUMOCD ParToM,
B opHy MuTh, 51K CypMa 3arpae ocTaHH:L.

bo 3arpa€ cypMa i HETAIHHMMU BOCKPECHYTb MEPTBI,
I 'yci Mu 3miHEMOCS.

I caoBO Te Hamucane TOAL Mae 30y THCSL:

“I'TorauHyTa CMEpPTD IIEPEMOTOIO.

CuMepre, A€ TBOE 5KAAO?

ITexao, Ac mepemora TBOs1?”

Bosxe, aocroitnuit Tu HOPUHMHATH CUAY, CAABY i 4€CTb.

Bo semas i Hebo cTBOpeHi To6oro,
I 3 TBoei Boai, Boske, Bce ichye.

VII

baaskenni e Ti meptsi, o B [ocrmoai BMupaoTs
BIAHUHI.

Kaxe Ayx:

“Tak, Hexall BOHU CIIOYUHYTb BiA CBOIX TPYAIB,
IayTb 32 HEUMU cAlAOM iX alra”



GERMAN REQUIEM

Composer / JOHANNES BRAHMS

I

Blessed are they that mourn

For they will be comforted.

They that sow in tears will reap in joy.
They go forth and weep,

And bear precious seed,

And come again with rejoicing,

And bring their sheaves with them.

II
For all flesh is as grass,

And all the glory of man is as the flower of grass.

The grass is withered,

And the flower has fallen away.

Be patient, therefore, beloved,

Until the coming of the Lord.

The farmer waits

For the precious crop from the carth,
Being patient with it until

It receives the early and the late rains.
You also must be patient.

For all flesh is as grass,

And all the glory of man is as the flower of grass.

The grass is withered,

And the flower has fallen away.

But the word of the Lord endures forever.
And the ransomed of the Lord shall return,
And come to Zion with songs;

Everlasting joy shall be upon their heads;
They shall obtain joy and gladness,

And sorrow and sighing shall flee away.

111

Lord, let me know my end,

And what is the measure of my days;

Let me know how fleeting my life is.

You have made my days a few handbreadths,
And my lifetime is as nothing in Your sight.
Surely everyone stands as a mere breath.

Surely everyone goes about like a shadow.

Surely for nothing they are in turmoil;

They heap up, and do not know who will gather.
And now, O Lord, what do I wait for?

My hope is in You.

The souls of the righteous are in the hands of God,

And no torment will ever touch them.

v

How lovely is Your dwelling place,

O Lord of hosts!

My soul longs, indeed it faints

For the courts of the Lord;

My heart and my flesh sing

For joy to the living God.

Happy are those who live in Your house,
Ever singing Your praise.

v
So you have pain now;

But I will see you again,

And your hearts will rejoice,

And no one will take your joy from you.

As a mother comforts her child,

So I will comfort you.

Behold me with your eyes:

A little while I have had tribulation and labour,
And have found great comfort.

VI

For here we have no lasting city,

But we are looking

For the city that is to come.

Listen, I will tell you a mystery!

We will not all die, but we will all be changed,
In a moment, in the twinkling of an eye,

At the last trumpet.

For the trumpet will sound,

And the dead will be raised imperishable,
And we will be changed.

Then the saying that is written will be fulfilled:
Death has been swallowed up in victory.
Where, O death, is your victory

Where, O death is your sting?

You are worthy, our Lord and God,

To receive glory and honour and power,

For You created all things,

And by Your will they existed and were created.

VII

Blessed are the dead

Who from now on die in the Lord.

“Yes,” says the Spirit,

“They will rest from their labours, for their deeds
follow them.”
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AHAPIV BoromnaoB, AHAPIM CABYYK / Aupurentu
ANDRII VOROSHYLOV, ANDRII SAVCHUK / Conductors

TeETaHA KOPOABOBA, OAEKCAHAP SICTPEMCBKUH / Konueprmeiicrepu
TETIANA KOROLOVA, OLEKSANDR YASTREMSKYI / Repetiteurs



AYMKA - HAIIIOHAABHA 3ACAY>KEHA
AKAAEMIYHA KATIEAA YKPATHHU

DuMKkaA - NATIONAL ACADEMIC

CHOIR OF UKRAINE

COITPAHO / SOPRANOS

Onexcanppa Baitpamosa / Ykpaina
Oleksandra Bairamova / Ukraine

Csitaana bapsinceka / Yipaina
Svitlana Barvinska / Ukraine

Aropmuna bisa / Vipaina
Liudmyla Bila / Ukraine

Oxcana bonpapuyk / Ykpaina
Qksana Bondarchuk / Ukraine

Haraais Bopommuaosa / Yipaina
Natalia Voroshylova / Ukraine

Bikropis Axxoran / Ykpaina
Viktoria Dzhohan / Ukraine

Oanbra 3acapna / Yipaina
Olha Zasadna / Ukraine

Onena 3axosxa / Yipaina

Olena Zakhozha / Ukraine

Bixropis Martsiimun / Yipaina
Viktoria Matviyishyn / Ukraine

Onena Haropua / Yipaina
Olena Nahorna / Ukraine

Aap’s Hosiupka / Vpaina
Daria Novitska / Ukraine

Mapis Ilerposa / Yipaina
Maria Petrova / Ukraine

Ipuna ITemxosa / Yipaina
Iryna Peshkova / Ukraine

IBanna ITaim / Ypaina
Ivanna Plish / Ukraine

Spocaasa [Tobepexua / Yxpaina
Yaroslava Poberezhna / Ukraine

Mapuna Pesnixosa / Yrpaina
Maryna Reznikova / Ukraine

FOaist Puccax-Tkauenxo / Yipaina
Yulia Ryssak-Tkachenko / Ukraine

Mapis Casamin / Yrpaina
Maria Salamin / Ukraine

FOaist Caoboasin / Yipaina
Yulia Slobodian / Ukraine

Karepuna Ckanenxo / Yipaina
Kateryna Skapenko / Ukraine

Anina ITorocosa / Yipaina
Alina Pohosova / Ukraine

Amnacracis [Torpe6ua / Ypaina
Anastasia Pohrebna / Ukraine

AABTH / ALTOS

Karepuna Apxunenxo / Yipaina
Kateryna Arkhypenko / Ukraine

Oasbra bopycene / Yrpaina
Olha Borusene / Ukraine

Tersna [aBpuacnko / Yipaina
Tetiana Havrylenko / Ukraine

Okxcana Ipanar / Yipaina
Oksana Hranat / Ukraine

FOaist Aenucenko / Yipaina
Yulia Denysenko / Ukraine

Oaena AobpoBoabcbka / Yipaina
Olena Dobrovolska / Ukraine

Ipuna Ayboscepka / Yipaina
Iryna Dubovska / Ukraine

FOaist 3yesa / Yipaina
Yulia Zuieva / Ukraine

Basaentuna Komepyenko / Yrpaina
Valentyna Komerzhenko / Ukraine

Tersna Kopoasosa / Yipaina
Tetiana Korolova / Ukraine

Oasra Kpamapenxo / Yrpaina
Olha Kramarenko / Ukraine

Okxcana Aoboiiko / Ypaina
Oskana Loboiko / Ukraine

Taanna Hema / Yipaina
Halyna Niema / Ukraine

Okxcana Hixkirtiok / Yipaina
Oksana Nikitiuk / Ukraine

IMoaina [Tumenxo / Yipaina
Polina Pyshchenko / Ukraine

Mapuna Pomanenxo / Yrpaina
Maryna Romanenko / Ukraine

Map’sina Pocroscbka / Yipaina
Mariana Rosnovska / Ukraine

FOais Titosa / Yipaina
Yulia Titova / Ukraine

Anna Ipumyp, / Vipaina
Anna Hrymud / Ukraine

3aara Beanuxo / Yipaina

Zlata Velychko / Ukraine

Onena Munnna / Ypaina
Olena Mynyna / Ukraine
TEHOPH / TENORS

Onexcanpp bisomanka / Yrpaina
Oleksandr Biloshapka / Ukraine

Oner Boanapyxk / Yipaina
Oleh Bodnaruk / Ukraine

Padaia Tacanos / Yipaina
Rafael Hasanov/ Ukraine

IOpiit Aerncenxo / Yipaina
Yurii Denysenko / Ukraine

Aenuc €prymenko / Yipaina
Denys Yevtushenko / Ukraine

Cepriit Koaechuk / Yipaina
Serhii Kolesnyk / Ukraine

FOpiit Kopinnuk / Yipaina
Yurii Korinnyk / Ukraine

Onexcanap Aock / Yipaina
Oleksandr Los / Ukraine

Aptem Oacekcienko / Yrpaina
Artem Oleksienko / Ukraine

Amnaroaiit [TorpeGuuit / Yipaina
Anatolii Pohrebnyi / Ukraine

Hasap Tapacenxo / Ykpaina
Nazar Tarasenko / Ukraine

Muxaziso Tumenko / Yipaina
Mykhailo Tyshchenko / Ukraine

Bosoaumup Pemax / Yipaina
Volodymyr Feshchak / Ukraine



Muxkoaa Iopa / Yipaina Mukoaa Kymnipenko / YVipaina
Mykola Tsiura / Ukraine Mykola Kushnirenko / Ukraine
Maxcum Yeproxnixuikos / Yrpaina Banepiit Aabees / Yipaina
Maksym Chernoknizhnikov / Ukraine Valerii Labieiev / Ukraine

C€sren Yunrapoos / Yipaina

Yehven Chynharov / Ukraine
Cepriit Ab

Serhii Lion / Ukraine
BACH / BASSES

Cranicaas bappax / Yipaina
Stanislav Badrak / Ukraine

Amurpo Bacenxo / Vi
Dmytro Vasenko / Ukraine

Irop Boponxka /
Thor Voronka / Ukraine

Oner Kioces /
Oleh Kiosev / Ukraine

KocraaTun Kaenn / Yipain:

Kostiantyn Klein / Ukraine

Amurpo Kpasuenko / YVipaina

Dmytro Kravchenko / Ukraine

Onexcirt Kpsayn / Yipaina
Oleksii Kriachun / Ukraine

Cepriit Aasapes / Ykpaina
Serhii Lazariev / Ukraine

Cepriit Mockosko / Yipaina
Serhii Moskovko / Ukraine

Poman ITyuko / alHa
Roman Puchko / Ukraine

IOpiii Peros / Yipaina
Yurii Rievtov / Ukraine

Baaepiii Psi6oxoss / Y
Valerii Riabokon / U

Amurpo Cason / )
Dmytro Savon / Ukraine

Aptyp Cmupnos / Vip:
Artur Smyrnov / Ukraine

borsan Crenanenko / Yipaina

Bohdan Stepanenko / Ukraine

Cepriit Tapan /
Serhii Taran / Ukraine

Oaner Tomamescokuii / Yipaina

Oleh Tomashevskyi / Ukraine

Onexcanpp SAcrpemcpxnmit / Yipaina
Oleksandr Yastremskyi / Ukraine

[AMBYP3bKHUIM CUM®OHIYHHUHN OPKECTP
HAMBURG SYMPHONY ORCHESTRA

AAHIEAD KIOHEAD / Xyaoxuiit kepiBuuk / [spaiab
DanNI1EL KUHNEL / Artistic Director / Israel

AXE®®PI TEUT / [orosHMi Aupurent / Beanka Bpuranis
JEFFREY TATE / Principal Conductor / Great Britain



TAMBYP3bKHMM CUMPOHIYHUIN OPKECTP
HAMBURG SYMPHONY ORCHESTRA

CKPHUIIKA I/ 1st VIOLIN

Aapian Ianecky / Hiveuunna
Adrian Iliescu / Germany

Maprun Byaproper / Hiveyunna
Martin Wulthorst / Germany

Tosannec barpacapsan / Hiveuunna
Hovhannes Baghdasaryan / Germany

bianka Apamex / Hiveuuuna
Bianca Adamek / Germany

Macaxo JKamima-Aeken / Anonis
Masako Jashima-Loecken / Japan

Aoxon Aoiir / Beanka Bpuranis
John Doig / Great Britain

I'TaBea Kpsexescoxnii / [Toapima
Pawel Krzeszewski / Poland

Karepina Isanosa / Pocis
Katharina Ivanova / Russia

Pymsna fuxosa / Boarapis
Rumyana Yankova / Bulgaria

I-Tait An / Kopes
Jee —Hyae An / Korea

Caro FOme / Kopes
Sato Yume / Korea

Hopa Kist / Hiveuunna
Nora Key / Germany

birpuc I'TaBanuenko / Pymynis
Beatrice Pavlicenko / Romania

Aasina @Penux / Hiveuunna
Alvina Fenyk / Germany

Ipene I'yeman / Hiveuunna
Irene Husmann / Germany

Eitbeprapr [1paox / Hiveuaunra
Eberhard Pflock / Germany

CKPHUIIKA II / 2nd VIOLIN

Caroxo Koiike / fnonis

Satoko Koike / Japan

I'TaBao Kicya / Hiveuunna
Paul Kisza / Germany

Ciaxe Tareman-Ko6yc / Hiveuunna
Silke Hagemann-Kobus / Germany

Emanyea Payx / Himeuunna
Emanuel Rauch / Germany

S agira Iepemme / Ascrpis
Jadwiga Horémpd / Austria

Xpucriane I'lpurc / Hiveuunna
Christiane Pritz / Germany

Aopora Ilappax-Iunkes / Hiveuunna

Dorotha Schaddach-Schinkel / Germany

Makpyri Iarea / Hiveuunna
Makrouhi Hagel / Germany

Miresa Bpeneas / Caosayunna

Mihela Brecelj / Slovakia

Karapina Kosaackuii / Hiveyunna
Katharina Kowalski / Germany

€sa Mapist Afiaykonure / Autsa
Jeva Marija Eidukonyte / Lithuania

Asnre IMayac / Hiveyunna
Antje Pauls / Germany

Apam 3oaunckuit / Hiveuunna

Adam Zolynski / Germany
I3abeaa Ky6six / Hiveuunna
Isabella Kubiak / Germany

AADBT / VIOLA

Bbpyno Mepce / Hiveuunna
Bruno Merse / Germany

IcrBan Ayxamr / Yropuina
Istvan Lukacs / Hungary

Codia Kiper / Himeaunna
Sophia Kirst / Germany

TeapmyT IIryapuur / Ascrpis
Helmut Stuarnig / Austria

Kaayc Piges / Himeuunna
Klaus Riedl / Germany

Tapaaa Hmut / Hivegunna
Harald Schmidt / Germany

Cebactian Mapox / Hiveuunna
Sebastian Marock / Germany

Aanieaa Qpanx-Mynrean / Hiveuunna
Daniela Frank-Muntean / Germany

I;IOPAaH Poaun / Hiveuunna
Jordan Rodin / Germany

PaBBaH—ra6p1/I€A Mansa / Pymynis
Razvan-Gabriel Manza / Romania

Iserra CroBponex / Hiveuunna
Yvetta Skowronek / Germany

Muxaea Kobyc / Hiveuunna
Michael Kobus / Germany

BIOAOHYEADB / CELLO

Ayasir Ppipeman / Himeaunna
Ludwig Friedemann / Germany

Pyoai Ai / Hiveuunna
Ruodi Li / Germany

Epuxka 3eiiabax / Hiveuunna

Erika Sehlbach / Germany

Nuxsun Tan-Topman / Hiveuunna
Jigin Tan-Hofmann / Germany

Hoeaia basarep Canunc / Cranis
Noelia Balaguer Sanchis / Spain

Ai Ai / Himegunna
LiLi/ Germany

Mapiym Bucoxwuii / IToasma
Mariusz Wysocki / Poland

Tobiac Topman / Hivevuanna
Tobias Hoffmann / Germany

bBopuc Marxun / Pocis
Boris Matchin / Russia

Keiir rpiH / ABcrpanis
Kate Green / Australia



KOHTPABAC / DOUBLE BASS

rperop Tammanc / Hiveyunna
Gregor Hammans / Germany

Tomac Bpanc / Hiveuunna
Thomas Brands / Germany

Aapc Quuiep / Himewunna
Lars Fischer / Germany

Poaana Mou / Himeuunna
Roland Motsch / Germany

Padasiea Kyns / ITlopryraais
Rafael Cunha / Portugal

Bikropis Kupcer / Hiveuunna
Victoria Kirst / Germany

bBepxan Epran / Typeuunna
Berkcan Ertan / Turkey

Muxaea Hotiman / Hiveuunna
Michael Neumann / Germany

®AENTA / FLUTE

Cysanne bapuep / Himeuunna
Susanne Barner / Germany

Aaia bob6i pyroc / Cranis
Laia Bobi Frutos / Spain

Opanvecka [ebayep / Hivewunna
Francesca Gebauer / Germany

IOBOM / OBOE

Xpucruss nexr / Hiveuunna

Christian Specht / Germany

ITeitrep Tabepaant / Hivequnna
Peter Haberland / Germany

KAAPHET / CLARINET

Boadranr bpayn / Himeuunna
Wolfgang Braun / Germany

Tepbepr Pennebypr / Hiveuunna
Herbert Ronneburg / Germany

Eamap Tenur / Hiveuunna
Elmar Honig / Germany

Horannec Llypa / Himewunna
Johannes Zurl / Germany

OATOT / BASSOON

Xpucrusn raHuropH / Himeyunna
Christian Ganzhorn / Germany

Mariac 3ekep / Hiveuunna
Matthias Secker / Germany

Xpucrusia Easnep / Hiveuunna
Christian Elsner / Germany

BAATOPHA / HORN

I'lerpo ryAI/IKa / Yropuuna
Peter Gulyka / Hungary

Pigapa Piss / CIITA
Richard Rieves / USA

Biaasm Aa6paiir / CIIIA
William Albright / USA

VBe Apam / Himveuunna
Uwe Adam / Germany

TPYBA / TRUMPET

Iaie Mynrean / Hiveuunna
Ilie Muntean / Germany

Cebacrian Aaitbinr / Hiveuunna
Sebastian Leibing / Germany

Xpucrod TorrBaar / Hiveuunna
Christoph Gottwald / Germany

TPOMBOH / TROMBONE

Muxaea Panuenbeprep / Hiveuunna
Michael Ranzenberger / Germany

Mareym Asyaenxuit / Hiveuunna
Mateusz Dwulecki / Germany

Hop6epr layaana / Vropumna
Norbert Gauland / Hungary

TYBA / TUBA

Biosa I'apaen / Himeuunna
Viola Harden / Germany

VAAP / PERCUSSION

Anexcanpep Papsiescxuit / Himeuunna

Alexander Radziewski / Germany

Anppeac Cysopos / Himeuunna
Andreas Suworow / Germany

Quaun Ypban / Hivevunna
Philipp Urban / Germany

Aannea lancen / Hiveuunna
Daniel Hansen / Germany

Ppank [Terpax / Hiveuunna
Frank Petrak / Germany

OPI'AH / YEAECTA
ORGAN / CELESTA

Oansbra Yymixosa / Pocis

Olga Chumikova / Russia

ITTAHIHO / PIANO

Anexcapep Marac / Hiveyunna
Alexander Mathas / Germany

AP®A / HARP

Maraasena Llumepep / Himeuunna
Magdalena Zimmerer / Germany



ITroArOCEP, BAC-BAPUTOH
— ITaBAO 'YHBKA

Bcecsithpo Bigomuit onepuuii criiak ITasao
I'yrpka HapoAuBCs B AHIAILL B ciM'T yKpalHLst

Ta aHrAilku. Bin OTPUMaB AMIIAOM AiHIBiCTa, a
3rOAOM IPALIIOBAaB IOPUCTOM B BeAHKo6pHTaHi'1'
IIPOTArOM YOTHPbOX POKiB, AO MOYATKY 3iPKOBOI
Kap’epn cniBaka. HaBuaruce BOKAAY BiH IIOYaB y
Kopoaiscskomy IliBHidHOMY KOACAXI My3HKH

B ManuyecTepi, a 3aBepIINB CBOE HABYAHHS y
I_UBcﬁuapﬁ iA KEPiIBHULITBOM KaMEPHOI CIiBaYKU
Mapii Canayaecky.

I'TaBAo noyas cBolo onepHy Kap’epy B baseai,
H_[Beﬁuapix, A€ BiH BUKOHAB 0araro MIAPTIH AAST
Gac-6apUTOHY 3 pOCIHCHKOTO, HIMELIBKOTO,
c1>paHuy31>1<oro Ta iTaAifCbKOTO penepryapy.
I'IpoTsirom ocraHHix 27-Mu POKIB BiH CITiBaB y
HaUMNPECTHKHIIINX ONEPHUX TEATPaxX CBITy — y
ITaproki, Biani, Mionxeri, @Aopeﬂuii, Amcreppami,
Maapuai, Mocksi, AoraoHi, 3aAbu6yp3i, Pumi,
BepAiHi, TOPOHTO, IiA KEPIBHULITBOM TaKMX
BUAATHUX AnpureHTiB sik Kaayaio A66aao, Axedpdpi
Teiir, Cemen buuxos, 3y6in Mexra, ITitep
natisep, Mapk Birracsopt, Cep Caitmon Perra,
Cep Mapx Eapep, Aanieas BapeHGOﬁM, Eca-TTexka
Canonen, Kupuao Ilerpenxo i Kazymi Ono.

Horo ocHOBHUMU poasimu e: Ao Iicappo 3
ornepu «Didesio» B Mionxencekomy i Biaercpxomy
HaILliOHAABHUX OIIEPHUX TECATPAX, TOAOBHA POAb B
onepi «Boyyex> Ha PAOPEHTIIICBKOMY MY3HYHOMY
¢ecrusani, AooxTop Bomek B AeprxasHiii omepi
Bepainy, Iliroasx 3 onepu «.Iy.1y» B bprocceai i
Mionxeni, «Maxbem» 8 Bepaini, « Pasvcmag>»

B KaHAACDKiH ONepHill KoMmaHil, Tomcpkuii 3
<«[Tixo80i damu> B rearpi Peaa Maapua, Kainrsop 3
«llapcipara» 1 Xynainr 3 «Baaxipii> B Boabmomy
tearpi B Mocksi, Aapbepix is «31'295}71’3.4» B AioHi,
Hexpouap 3 «Besuxozo mpey.a>» 8 Bprocceai,
Tenepaa 3 «Ipasys» Hpoxocl)’eBa B AMcTepaami,
Cimone 3 «Quopenmiiicoxoi Tpazedii> B XKenesi,
Bopuc 3 «Aedi Maxbem Myencvxozo nosiny >

B Aonpoui, [Humkos i3 «3 mepmeozo 6ydunxy»

B Bepaini mi xepiBuunrsom Bigomoro Iarpica
Mepo ra Cepa Caitmona Pertaa.

Cepea MaiibyTHiX npoexTiB Auxuii 3 onepu
«Kams Kabanosa», lliroavx 3 «Ayay», Lap
AoaoH i3 «3040moz0 nienuxa>» Pumcbkoro-
Kopcaxosa, cBiToBa npeM’epa «Moncmp 6
4abipunmis>» Axonarana Aoy y Bepaincokiit
dinapmonit, «Ilepcmens Hibeaynea» B Aanii 3
Onexcanppom BeaepuuxoBum, «Beauxuii mpeuyp>
3 Cepom Carimonom Perra i AoHAOHCEKHM
CUMQOHIYHUM OPKECTPOM.

2016 pik BiA3HAYCHUI IIpeM EPHUM BUCTYIIOM
ITaBaa B YkpaiHi 3 ABOMa KOHLIEPTAMH - 5 YEPBHS
B HarnionaasHiit ¢pisapmonii B Kuesi ta 9 yepsus
y AbBiBChKif $pisapMOHil.

ITaBao I'yHbKa € XyAOXKHIM KepiBHUKOM

npoexTy « Yipaincoka Mucrenpka [TicHsa»
(www.ukrainianartsong.ca), METOIO SKOTO €
CTBOpeHH: aHTOAOTiI 3 moHa 1000 yxpaincpkux
KAQCHYHHX (MHCTELIBKHX) TiceHb 26 YKPaiHChKHX
KOMITO3UTOPIB. Le micHi, Axux me He 9yAU Y
CBITi, IPOTE, sKi 3aCAYTOBYIOTb Ha T€, 06 ix
BUKOHYBaAM Ha CBITOBHUX CLi€Hax!

PRODUCER, BASS-BARITONE
— Pavrio Hunka

Internationally acclaimed opera singer Pavlo Hunka
was born in England, the son of a Ukrainian father
and an English mother. He qualified as a linguist
and then practised as a lawyer in the United
Kingdom for four years before embarking on a
stellar singing career. He began his vocal studies

at the Royal Northern College of Music in
Manchester and completed them in Switzerland
with Kammersingerin Maria Sandulescu.

Pavlo began his operatic journey in Basel, Switzerland,
where he sang many of the bass-baritone roles

in the Russian, German, French, and Italian
repertoires. For the last 27 years, he has sung in

the most prestigious opera houses of the world:
Paris, Vienna, Munich, Florence, Amsterdam,
Madrid, Moscow, London, Salzburg, Rome,
Berlin, and Toronto, under a glittering array of
conductors: Claudio Abbado, Jeffrey Tate, Semion
Bychkov, Zubin Mehta, Peter Schneider, Mark
Wigglesworth, Sir Simon Rattle, Sir Mark Elder,
Daniel Barenboim, Esa-Pekka Salonen, Kirill
Petrenko, and Kasushi Ono.

Highlights include Don Pizarro in Fidelio at
Munich and Vienna State Operas, the title role

in Wozzeck at the Maggio Musicale in Florence,
Doctor in Wozzeck at the State Opera in Berlin,
Schigolch in Lu/u in Brussels and Munich, Macbeth
in Berlin, Falstaff at the Canadian Opera Company,
Tomski in Pigue Dame at Teatro Real Madrid,
Klingsor in Parsifal and Hunding in Walkiire at the
Bolshoi in Moscow, Alberich in Siegfried in Lyon,
Nekrotzar in Le Grand Macabre in Brussels, the
General in Prokofhiev’s 7he Gambler in Amsterdam,
Simone in The Florentine Tragedy in Geneva,

Boris in Lady Macbeth of Mtsensk in London,
Siskov in From the House of the Dead in Betlin in
the acclaimed Patrice Chéreau production with

Sir Simon Rattle.

Future projects include Dikoj in Katja Kabanova,
Schigolch in Lulu, Tsar Dodon in Rimsky-Korsakov’s
The Golden Cockerel, the world premiere of The
Monster in the Maze by Jonathan Dove with the
Berlin Philharmonic, the Ring Cycle in Denmark
with Alexandr Vedernikov, Le Grand Macabre
with Sir Simon Rattle and the London Symphony.

2016 marked Pavlo’s premiere performance in
Ukraine, with an art song recital on June 5 at the
National Philharmonic in Kyiv and another on
June 9 at the Lviv Philharmonic.

Pavlo is Artistic Director of the Ukrainian Art
Song Project (www.ukrainianartsong.ca), which has
the goal of recording an anthology of over

1000 Ukrainian classical art songs by 26 Ukrainian
composers — songs never heard by the world; songs
that deserve to be performed on the world stage.



AUPUTEHT - OKCAHA AUHIB

B »xoBtHi 2014 p. Oxcana AuHiB BucTynasa Ha
noaiymi B onepi Mouapra «Muiocepds Tuma»

B baBapcrkiit aepoxasHiii onepi B Mionxeni ta
HOBEPHYAACh AO BUKOHAHHS onepu «Mipandosina»
Mapriny, «1pasiama» Bepai Ta HOBOI mocTaHOBKH
onepu «Ipag Opi» Poccini B cesoni 2014/15 pp.

Oxcana Aunis Hapoanaacs B M. Bpoan.

ITowasa poboty B AbBIBCHKOMY HALIIOHAABHOMY
aKaAEMIYHOMY Te€aTpi OIepu Ta 6aAeTy B SIKOCTI
acucTeHTa roA0BHOTO Aupurenta. 3 2003 p. BoHa
BeAA KOHLIEPTH Ta CBiTOBI npeM’epH B SIKOCTI
IOAOBHOTO 3anpouieHoro Aupurenra Kameproro
opxectpy «Aeomnoaic». Bia 2007 a0 2009 p. Bona
IIPOAOBXKUAQ HABYAHHS AUPUTYBAHHIO B Himewyuuni
B ApesaeHcpkift Bumiii koAl mysuxu iMeni

Kapaa Mapii ¢pou BeGepa.

Oxkcana Aunis Gyaa yA0cTO€HA TPeThOI peMil Ha
AMPUIEHTCHKOMY KOHKYpci iMeni I'ycraBa Maaepa

y M. bambepr B 2004 p., micast goro Gyaa sanporueHa
acucrenTOoM [0AOBHOTO AUPHTEHTA OPKECTPY
Bamberger Symphoniker Asxonarana Horra.
Oxcana AuHiB AUpUTYBaAa ONEPHi BUCTABU

B Hauionaassiit onepi Ecronis B M. Taaain
«1pasiama> Bepai, ApBiBcbKOMY HalliOHAABHOMY
Tearpi onepu ta 6anery « Tpybadyp» Bepai,

OACCLKOMy HAlliOHAABHOMY T€ATPi OIEepH Ta
6aACTy, tearpi Oper Bonn «1pasiama» Bepai
ta Tearpi OcHabpioka «ldosmeneri> Mouapra,
«bozema» Ilyqdini. B 2013 p. Bona pupurysasa
onepu Poccini i Bepai B typi no Icnanii, a B
2014 p. BoHa byaa Ha moAiyMi 8 IpeM’eporo
onepu «[Ipunius> baaxepa na MionxeHchkomy
ornepHoMy $pecTHBAAL

Ha ceson 2013/14 BoHa npuepHaAacs A0
BaBapa)Ko'i AEPKaBHOI OIIEPU B SIKOCTi AUPUI€HTA
Ta ACUCTEHTA TOAOBHOTO AupureHta Kupunaa
ITerperka, roryBaAa 3 HUM OIIEPH, CEPEA AKUX
«Ayay» Bepra, « Kinxa 6e3 mini>» i «Kasarep
mposudu>» Wlrpayca, «Eseenisi Onezin>
YatikoBcskoro, <« lepemens Hibeaynzis»
Barnepa ta «Coadamu>» Lummepmana.

3 6epesns 2008 p. Ao 2013 p. BoHa 3afiMasa
[OCAAY 3aCTYITHUKA TOAOBHOTO AUPHICHTA B
OACCLKOMy HAlliOHAABHOMY aKaAE€MIYHOMY
Tearpi onepu Ta Gaaery.

Oxcana AuHIB AMPUTIyBaAa KOHLIEPTU 3 OPKECTPAMH,
cepep AKUX BaBapCI)KI/Iﬁ KaMepHUH OpKecTp,
basapcekuit Mosoabkanit opkectp, bapapcepknit
Aepxasuuit opkectp, Cumonianmit opkectp
Beprima, Girapmonis Ha Ean6i, Pirapmonis Pyarnx
rip, (DiAapMOHiﬁmnﬁ OPKECTP LIEHTPAABHOL Caxkcomil,
q)iAapMOHiﬁHHﬁ opkectp Hopa-Peiin-Becrdanen,
AepxasHa dpirapmonis M. Opaaea, Pymynis ta
Kamepnuii opxectp «Bipryosu Assosax.

B 2005 p. Bona Ae6r0TyBaAa Ha MI>KHAPOAHOMY
mysugHoMy dectuBaai B M. Pasepa. B 2008 p.
BOHA AC6}0TyBaAa B Snonii Ha PecTunaai
«Kamara» B Toxkio, Moxorami Ta Haracaxi 3
nporpamamu 1o Teopax Morjapra ta berxosena.
B 2009 p. BoHa pAupurysasa rasa-KoHIEpT 3
tBopamu <« licui na sipusi Proxepma» Manepa
ta « Cumponiz Ne 40> Mouapra 3 yyacHUKaMU
ApesaeHcpkoro ¢pisapMOHIYHOrO OpKECTPy Ta
CaxkcoHCBhKOI A€PKaBHOI KaIleAu.

3anucu Oxcarn AuHIB BiA0OpaXkaroTs Ii TBOPUy
po60Ty. B 2006 P- BOHA AUPUTYBAaAA TBOPH

Manyeas ae Paabst, Cxpsibina ra Cupopenka

3 bambeprexkum cumonivHUM OpKecTpom/
basapcpxum papio. B 2010 p. Bona supurysasa
onepu «losanma> Jaitkoscwkoro ta «Pizosemmo>
Bepai B Oaecbkomy Tearpi omepu ta Gasery,
IIPUCBSAYEH] « €Bpon6151cm<0My MOBHOMY
corosy». B 2013 p. Oxcana sanucasa «Auxid>
Boprasiacpkoro B YkpaiHi.

CONDUCTOR — OKSANA LYNIV

A native of Brody, Ukraine, Oksana Lyniv has
conducted concerts with orchestras including

the Bayerisches Kammerorchester, Bayerisches
Landesjugendorchester, Bayerisches Staatsorchester,
Bergische Symphoniker, Elblandphilharmonie,
Erzgebirgische Philharmonie, Mittelsichsische
Philharmonie, Philharmonie Siidwestfalen,
Romania State Philharmonia Oradea, and the
Lviv Virtuosi Chamber Orchestra. She also joined
the Lviv National Academy Opera and Ballet
Theatre as assistant to the music director.

From 2003, Oksana Lyniv conducted concerts

and world premieres as Principal Guest Conductor
of Leopolis Chamber Orchestra. After taking
third prize at the 2004 Gustav Mahler Conducting
Competition in Bamberg, she assisted Jonathan
Nott, Principal Conductor of the Bamberger
Symphoniker. In 2005, she made her debut at

the Music Festival Falera, Spain. Her conducting
studies continued in Germany with Ekkehard
Klemm at the Hochschule fiir Musik Carl Maria
von Weber in Dresden from 2007 to 2009. From
March 2008 to 2013, she held the position of
Deputy Chief Conductor of the Odessa National
Opera Theatre. During this time, she made her
Japan debut at the 2008 Kamata Festival in Tokyo,
Yokohama, and Nagasaki with Mozart and
Beethoven programmes. In 2009, she conducted

a gala concert with Mahler’s Riickert-Lieder and
Mozart’s Symphony N° 40 with members of the
Dresden Philharmonic and Staatskapelle Dresden.
Oksana Lyniv conducted Verdi’s La Traviata at the
Estonian National Opera Tallinn, Verdi’s I/ Trovatore

at the Lviv National Opera, Verdi’s La Traviata at
the Odessa National Opera and Oper Bonn, and
Mozart’s Idomeneo and Puccini’s La Bohéme at

the Stidtische Bithnen Osnabriick. In 2013, she
conducted operas by Rossini and Verdi on a tour

of Spain and in 2014, she was on the podium for a
new production of Blacher’s Die Flut at the Munich
Opera Festival. For the 2013/14 season, she joined
the Bavarian State Opera as conductor and assistant
to Music Director Kirill Petrenko, preparing with
him operas including Berg’s Lulu, Strauss’ Die Fran
obne Schatten and Der Rosenkavalier, Tchaikovsky’s
Eugen Onegin, Wagner’s Der Ring des Nibelungen

and Zimmermann’s Die Soldaten.

In October 2014, Oksana Lyniv was on the podium
at Munich’s Bayerische Staatsoper for Mozart’s

La Clemenza di Tito. She returned for performances
of Martint’s Mirandolina, Verdi’s La Traviata and

a new production of Rossini’s Le Comte Ory during
the 2014/15 season.

Oksana Lyniv’s recordings reflect her artistic work.
In 2006, she conducted de Falla, Skriabin, and
Sydorenko with Bamberger Symphoniker/Bayerischer
Rundfunk. In 2010, she conducted Tchaikovsky’s
Iolanthe and Verdi’s Rigolerto at the Odessa National
Opera Theatre on the occasion of the Euro
Broadcasting Union concert. In 2013, she recorded
Bortnyanskyi’s Alcide in Ukraine.



PEXUCEP-TTIOCTAHOBHHMK
— AHHEXIH KYPCEAMAH

ToAaraHACHKMIT peXHCEP-TIOCTAHOBHUK AHHEXIH
Kypceaman BuByasa pexxncepchbKy CripaBy B
MaaCTpnxTCLKiﬁ aKaA€eMil TEaTPaAbHOTO MUCTELITBA.
BiaToAl BOHa 3aiiMaAacs MOCTAaHOBKOIO TeaTpPaAbHUX
wec, Takux sk « Cuns 6opoda» Aea Aoep ta e,
SAKI BOHA HAIlMCAaAa caMa, BKAIOYaruu <. Jemw1ozo
2044a10y.5>. Yci TeaTpabHi IOCTAHOBKH 00 €AHYE
My3HKa, TOMy AHHEXiH TaKOXX aKTHBHO IIPAIIIOE
PeXHCEPOM-TIOCTAHOBHUKOM Y My3HYHOMY

TeaTpi Ta onepi. OKpiM 1LIbOT'O, BOHA ITOCTABHAQ
TeaTpaAbHi neppopmancu «Bosk i cemepo xosenam>»
Ta «Mysuuna Pabpuxa>, 3a ski orpumana

IpH3 PH y KOHKypCi Junge Ohren-Preis 2012,
onepy «bezawdnuii ocmpis> I;Io3e<l)a TaripHa
(ToaraHACHKA HAITIOHAABHA racTPOABHA OIIEPa, M.
Epcxeae) Ta MySHYHHIA TeaTpaAbHUH IIepPOpMaHC
«IIpexpacra Anna» Mapitoren Bepenc (3eaanais).

Ti TBOPHU BUKOHYIOTbCS Ha HiACpAaHACbKiﬁ Ta
3aKOpAOHHUX crieHax. [Iporsarom TearpaspHoro
cesony 2012/13 BoHa mocTaBHAA HENIOAABHO
HAIMCAHy onepy « Tu smicus mu céucmimu,
Hozanna?» (FapTMaH/ Kawmmne) na ciieni Himenpkoi
orepu B BepAiHi, AeB2014 Pp-HIIOB ii My3UYHO-
TearpasbHuIl tepdopmanc «30.4070>
(®ep6prorre/Eapapac). Hacrynmoro cesony

BOHa 36npaeTbc51 CTaBUTH Ha LIl CLIEHi HOBY
IT€CY TIiA HA3BOIO « 1AEMHUYSL CUHDO20 ONCHI> .
Ha samoBaenns Aoxcembypsbkol ¢irapMoHii
AHHeXIH HallMcaAa Ta IOCTABUAA AEKIABKA
MY3HYHO-TEATPAABHUX IIOCTAHOBOK: « Kap-
nmuyg>, «Manwx, 4 cezonu ma 4 eremenmu>,
«Kapmencima» ta «Ilranemu»,a 2015
IOCTAaBUAR HOBY onepy «Mowcmp 6 1abipunmi»
Asxonarana Aoys y bepaincexiit pisapmoHil mip
mysuanum KepisHunTsoMm Cepa Caiimona Perraa.

HemopaBHo AHHeXiH ITOCTaBHAA KAMEPHY OIlEpy
«Yopwi napgymu>» (Ha 3aMoBAeHHS POHAY
Diamantfabrick), rearpaabunit konuepr «Cad
semuux Hacor00» (ayxosuii ksinter Calefax) Ta
«Apeiigyrova damba> (onepna tpyna Silbersee
ayxosuii kBinTer Calefax). Oxpim po6otu y
SIKOCTi peXHcepa-IIOCTAHOBHUKA, BOHA 3alMA€ETbCS
AAAMNTALIi€I0 TBOPIB AAS CLIEHH T IMIIE ITECHU.
www.annechienkoerselman.nl.

STAGE DIRECTOR
— ANNECHIEN KOERSELMAN

‘The Dutch stage director Annechien Koerselman
studied direction at the Toneelacademie
Maastricht. Since then, she has staged theatre
pieces such as Bluebeard by Dea Loher and her
own compositions, including 7he Flying Dutchman.
Music is the common thread in these productions,
which is why Annechien is also active as a stage
director in musical theatre and opera. She created,
among others, the musical theatre performance

of The Wolf and the Seven Little Goats and The
Mousic Factory for which she received the Junge
Ohren-Preis 2012, the opera L'Isola Disabitata by
Haydn (the Dutch Touring Opera Enschede) and
the music theatre performance Beautiful Anna by
Marjolein Bierens (Zeelandia).

Annechien Koerselman’s productions are shown
in the Netherlands and abroad. In season
2012/13, she directed the newly written opera
Kannst du pfeifen, Johanna (Hartmann/Kampe)
at Die Deutsche Oper Berlin, where in 2014 her

music-theatre production Gold (Verbrugge/Edwards)
was performed. She will create a new piece called
The Secrer of The Blue Deer for Die Deutsche Oper

Berlin in the upcoming season.

Commissioned by the Philharmonie Luxembourg,
Annechien wrote and directed several music-
theatre productions including Firebird, Bout thou
4 Seasons and 4 Elements, Carmencita, and The
Planets, and in 2015 she directed at the Berliner
Philharmonie the new opera The Monster in the
Maze by Jonathan Dove, under the musical
direction of Sir Simon Rattle.

Recently, Annechien staged the Chamber Opera
Black Perfume (Diamantfabriek), the theatrical
concert The Garden Of Earthly Delights (Calefax
Reed Quintet) and Dijkdrift (Silbersee Calefax
Reed Quintet). In addition to her work as a stage
director, she regularly adapts novels for the stage
and writes plays. www.annechienkoerselman.nl.

CornrAHO — [AA AKEMMC

[spaiabrsanka [aa Axeitmc (compano) msuaKo
3aBOMOBY€ BUBHAHHS SIK OAUH 3 HAHKPAIUX FOAOCIB
CBOTI'O ITOKOAIHHSI.

30BciM HeAaBHO BOHA 3'BHAACS B poal Mimi B omepi
«bozema» y Paamanpchkiit onepira B poai Pycaaku
B OAHOMMEHHIH orepi 'y Biaencokin A€pIKaBHIM
orepi. Koaummii uaen TPYIIU OIIEPHOTIO TEATPY
Oper Graz, oe BoHa BUKOHyBaAa poai Cuydu,
Pycasxu, Manon Aecko B OAHOMIMEHHHUX OMEpPAX,
€Bu B onepi «Huwprbepsvki mesicmepsinzepu>,
I'paduni'y «Becinii Dizapo>, Aonnu Anuu B «Jon
2Kyani», Mapraputu B « Qaycmi>, Aeapemonn

B «Omenrno>, Xpicopemiau B «Enexmpi>, Ao B

« Yj/[nmﬁom », Mixaeau B «Kapmen>, Mapiertu B
«Mepmsomy micmi» ta Eavau B «doenrpini>.

Ocobauso SICKPAaBUMH Y 1l BUKOHAHHI € POAI
Pycaaxu B oaHolMeHHii onepi Ha cueni Onepu
3cMncpa, Paxiab 3 omrepu «Iyr)eiim >, SIKa HIIIAQ

Ha cieHi Paamanacbkol omepu, ApaGcAAn 3
opHoliMeHHOI ontepu y Tearpi Cankr-Tassen ta
Mimi «bozema> Ha cueni B [ Tarani mucrenTs imeHi
xopoaesu Codil B Basencii mia xepiBHUIITBOM
Pixapao Iaiti (onepa Buitmaa na DVD). V cesoni
2016/17 Taa Asxeitmc Gyae 4ACHOM OIEpHOI TPynu
B AelinuspKii orepi ta rpati poai Araru B onepi



«Binvnuii cmpineyv>, I'pauni 'y «Beciani Pieapo>,
Maprapuru B « Qaycmi>» ta Aw B « Typandom>.

Ha xonneprax Iaa Askefimc mpuriMasa yyacTs

y BUKOHAHHI « Yomupvox ocmanmix nicens>
Pixapaa Irpayca mig akommanemenT boxymcekoro
cuMOHIYHOTO OPKECTPY, PiAapMOHIIHOTO
opxectpy Ocao ta Hiaepaanacsroro
Cl)iAapMOHi‘{HOFO OPKECTPY B KOHLIEDTHOMY 3aAl
KOHcepTre6ay B AMcTeppAami, oparopii «Liig»
Menaeancona nip akommaneMeHT bepaincpkoro
cuMoHIYHOTO OpKecTpy, «Marenvkoi ypouucmoi
mecu» Ax. Poccini B KOHI[epTHOMY 3aAi
KOHcepTre6ay B Amcreppami, «42-2 [lcaromy>
®. MenaeAbCOHA MTiA AKOMITAHEMEHT
CraBaHrepchbKoro CUMQOHIYHOTO OPKECTPY,
Ao6ip1<n niceHb ]_HTpayca HiA AaKOMIAHEMEHT
¢isapmoniunoro opkectpy Tearpy Oper Grazy
bByannky Bia€HCBKOro MySHYHOTO TOBAPUCTBA
«Miosikdpepaiin» (Wicncr Musikverin),
cum¢onii A. bepucrarina «lepemiax ta
«de8amoi cumponii> A. B. berxosena mia
aKoMITaHeMeHT boxymcpkoro cumpoHidHOro
opxectpy, « Cumgponii Ne 14> IlocrakoBuya mia
akommanemeHT Hiaepaanacpkoro kamepHoro
opkecTpy Ta AiBepIyAbChKOrO KOPOAIBCHKOTO
Cl)iAapMOHi‘{HOFO OPKECTPY MiA KEPIBHULITBOM
Bacuas [erpenka (ui TBopu Buitman na CD-
Ancxy). Ha cBoiit OaTbKiBIIMHI BOHA BUCTYTIAAQ 3
IspaiabcpkiM KaMepHUM OpKecTpoM, Ispaiabcrkum
pisapMoHidHIM XOpOM Ta EpyCcaAUMChKUM
cuMPOHIYHUM OpKeCTPOM B EpycasuMcbKOMy
MySHYHOMY LIeHTpi Ta Ha pecTuBaai AGy-Tom.

Taa AskefiMc MaAa 3aA0BOACHHS IIPAIIOBATH 3
TAKUMH BUAATHUMU AMPUTEHTaMH 5K AaHieAb
BapCHGOﬁM, Ceiiasi Opzasa, Heeme Spsi, Crisen
Caoyn, JKroaser Casemkyp, Woraunec CDpiq, Ton
Mapin, Aan Errinrep, IOxxa-TTexxa Capacre,
Tomam Heromia, Epse Hike Ta Marixa Boaep.
Bomna OTPUMaAa AEKIAbKA HATOPOA, B TOMY YMCAL
IPU3 Ha MIDKHAPOAHOMY KOHKYPCi BOKAAiCTiB
«beapBeaep>, mo nmpoBoauTses y Biani (2006
piK), Ta NEePIIUH IPU3 Ha BOKQ.ALHOMY KOHKYpCi,
SIKIF IPOBOAMAQ €pycaAHMCL1<a AKAAEMist MY3UKU

i rano imeni C. Py6ina (aabma-marep criBauxu)
y 2005 poui B Teap-ABiBcbKOMY yHIBEpPCHTETI.
ITicast 3akiHYEeHHS HABYAHHS 11O KAACY BiOAOHYEAI,
BOHA 3alIMaAaCs BOKAAOM IiA KEPIBHULTBOM
npo¢ecopa Mipu 3akait. CriiBauka — KOAHIIHII
YAEH OIIEPHOI CTYALL BepAiHCBKO'I A€pKaBHOL
OIlepU Ta IPOAOBXKYE HABYATUCS Y BOKAABHIN

cryaii Iarpicii MaxKe¢pi.

SOPRANO — GAL JAMES

Isracli soprano Gal James is rapidly gaining
recognition as one of the most important voices
of her generation.

Most recently, she appeared as Mimi in La Bohéme
at Opera Vlaanderen and as Rusalka at Vienna
State Opera. A former ensemble member of Oper
Graz, her roles for this house have included Jenufa,
Rusalka, Manon Lescaut, Eva in Die Meistersinger
von Nirnberg, Contessa in Le Nozze di Figaro,
Donna Anna in Don Giovanni, Marguerite in Faust,
Desdemona in Orello, Chrysothemis in Elekzra,

Lit in Turandot, Michaela in Carmen, Marietta in
Die rote Stadt and Elsa in Lobengrin.

Highlights elsewhere include Rusalka at Semperoper
Dresden, Rachel in La Juive at Opera Vlaanderen,
Arabella for Theater St. Gallen, and Mimi at the
Palau de les Arts Valencia, under Riccardo Chailly
(released on DVD). As of season 2016/17, Gal
James will be an ensemble member of Oper Leipzig,
interpreting the roles of Agathe in Der Freischutz,
Contessa in Le Nozze di Figaro, Marguertite in
Faust and Liti in Turandot.

In concert, Gal James has performed Strauss’s

Vier letzte Lieder with the Bochumer Symphoniker,

the Oslo Philharmonic and the Netherlands
Philharmonic Orchestra at the Concertgebouw
Amsterdam, Mendelssohn’s Elias with the Berliner
Philharmoniker, Rossini’s Petite messe solennelle

at the Concertgebouw Amsterdam, Mendelssohn’s
Psalm 42 with the Stavanger Symphony Orchestra,
a selection of Strauss songs with the Grazer

Philharmonisches Orchester at the Wiener
Musikverein, Bernstein’s Jeremiah Symphony and
Beethoven’s Symphony No. 9 with the Bochumer
Symphoniker, Shostakovich’s Symphony No. 14
with the Netherlands Chamber Orchestra and the
Royal Liverpool Philharmonic Orchestra under
Vasily Petrenko (both released on CD).

In her home country, she has appeared with the
Israeli Chamber Orchestra, the Israeli Philharmonic
Singer’s Chorus, and the Jerusalem Symphony
Orchestra, and at the Jerusalem Music Center and

the Abu-Gosh Festival.

Gal James has had the pleasure of working with
renowned conductors such as Daniel Barenboim,
Seiji Ozawa, Neeme Jarvi, Steven Sloane, Julien
Salemkour, Johannes Fritzsch, Ion Marin, Dan
Ettinger, Jukka-Pekka Saraste, Tomas Netopil,
Hervé Niquet, and Michael Boder.

She has won several awards, including third prize
in the 2006 Belvedere Competition in Vienna and
first prize in the 2005 Voice Competition of the
Rubin Academy of Music at Tel-Aviv University,
her alma mater. After graduating as a cello player,
she studied voice, coached by Prof. Mira Zakai.
She is a former member of the opera studio of

the Staatsoper Berlin and continues to study with
Patricia McCaffrey.

TEHOP — BEHAXKAMIH BATTEP®IAA

The New York Times HazBaaa rOAOC CITiBaKa
«YHCTHM Ta ACKpaBUM>». Benpyxamin bBarrepiaa
BIAOMHUI CBOIMM BUCTYIIAMU IO BCil I'liBHiuHiI
Awmepui, €spori, Ha bansskomy Cxoai Ta B

Asii. Bin BucTynas Ha oAHil cjeni 3 GaraTbMa
IPOBIAHUMU AUPUTEHTAMU CBITY, BKAIOYAIOUH Cepa
Enapro Aesica, Apxeitmca Konaona, Hikoaaca
Max-Terana, Hlapas Asorya, Aeonipa Caarxina,
Tosi bpamyeaaa, Ceiipsi Oasasy, bepuapa Aabaai,
Sunix Hese-Cerena, TpeBopa ITinnoxa, bpyno
Betisa Ta Mapxa MinkoBcki.

Ceson 2016/17 xapakTepH3yeThCs LHUPOKUM
AiarmazoHowm pernepryapy barrepdiaaa, sxuit
AEMOHCTPYE YHIBEPCAABHICTD CIiBaKa sK Ha
KOHIIEPTAX, TaK i IiA YaC COABHUX BUCTYIIIB.

Bin BucTynas pasom 3 GpirapMOHIYHHM OpKECTPOM
Kaarapi ta cumponiunum opxecrpom FOtn
«Pexsiem>» Monapra, cuMPOHITHIM OPKECTPOM
Kansac-citi Ta HeiopaysaseHAcskuM cuMPOHIYHIM
opxectpom oparopis «Meciz» Tenaeast ta
cumoHiaHUM opkecTpoM Bikropii kanrara
«Kapmina bypana>, a Takox Ha crieliiaAbHOMY
KOHIIEPTi, TPUCBAYEHOMY cBATKyBaHHI0 HoBoro
Poxy. Cepea iHmuMX BUCTYIIB — COAbHI BUCTYITH,
opranizoBani Muzewest Concerts y Bankysepi
«Kpacyns maunapra» llybepra Ta B XyAOKHbOMY



1eHTpi Vernon and District, Ha ecruaai

Elora APYruiil KaHTiKAB Bpirrena « Aspaas ma
Icaax>» pazom 3 Aaniean Tefmop, Ta oparopis
«Cmsopenns csimy>» TaliaHa pa3oM 3 BOKAABHUM
aHcambaeM Capriccio.

CepeA HOTO HENOAABHIX BUCTYIIIB — CIIiB Y
Kapneri-xoa pazom 3 opxectpom cB. Ayku opaTopis
«Cmesopenns csimy>» TaliaHa, BUKOHAHHS
KOHIIEPTHHUX apiii Ta AyetiB Morjapra B AiHKOABH-
LIEHTPi pasoM 3 AMEPHKAHCHKUM KAACHYHUM
opxectpoM, «Mec>» TaiipHa pasoM i3 cumdoHiTHIM
opkecrpom Can-Ajero ta Kseberpkim cumMmpoHiaHIM
OPKECTPOM, Ta « Cepﬁm()u» EpiTTeHa pasom i3
cumpoHidHIM opkecTpoM MoHpeaalo, a TAKOX
«Biticoxoso20 Pexsiesmy> pazom i3 cuMPpoHITHUM
opxecrpom Bikropil. Barrep¢iaa takox npuiimas
y4acTs y decTupaai Pacific Baroque nip xepiBHHIITBOM
Mapxka ,A,ec1"p106€, CIiBaB Pa3oM 3 KAMEPHHUM
xopom Luminous Voices «Pexsies» Monapra,
cumonivaum opxectpom Eapxiny «Jessma
cumponia> Berxosena, Ta Ha MysHyHOMY decTHBaAIL
Yellow Barn Chamber y Bepmonri nukan nicens
«Ha piuyi» Uly6epra ta «odennux snuxiozo»
SInaveka, a Takox micui Baruepa ta «/Ipowyasati,
36poe!> Axepasbaa Pinni. Kpim Toro, Bin
IIPOAOBXKYE PEryAsPHO BUCTYMATH 3 XopoM baxa

3 Bipaeemy Ha I0piYHOMY ABOTHIKHEBOMY
TpaBHeBOMY decTHBAAL a TAKOX HELIOAABHO TPaB
poab Mime B oniepi «30.10m0 Periny> pasoM 3i
CBOEIO PIAHOIO TPYIIOIO 3 orepHOro Tearpy Pacific
Opera Victoria.

Aouenr, KePiBHUK BOKAaAbHOI IPOrpaMu Ta
CIiBKEPIBHMK MPOrpaMU BUKOHABCTBA B KOHCEPBATOPIl
npu yHisepcureti Bikropis, Benaxamin barrepiag y
2015 poui cras aaypearom UVic Craigdarroch Award
32 BUAATHI BUAATHI AOCATHEHHS B XYAOKHITBOPYOCTI.
Bin Takox IPALIOBaB Y AKOCTi 3aIIPOILIEHOrO roCTs B
yu6osomy saxaaai Opera Nuova, na pecrusasi Amalfi
Coast Musics Itaait, y AiTHif BOKaAbHIH akaAeMil
npu KoHcepBaropii Bikropis, Bankysepcpkomy
MIKHAPOAHOMY iHCTUTYTI iCHI, B MDKHAPOAHOMY
LIEHTPi KAMEPHOI My3UKH Yellow Barn ta B OIIEpHOMY
tearpi Opera on the Avalon.

OKPiM LIbOTO, BiH 6araro 3aIMCYETHCS HA CTYALSX
sBykosarucy Analekta, Dorian, CBC Records,
Koch International ta Timpani (®panuis).
Himernpka reackommanist ZDF tpancaroBaaa fioro
BUCTyH Ha pecTuBaai imeni [enpeas, ae BiH criiBas
y oparopil «Meciz» pasom 3 Tpesopom ITiHHOKOM
IiA AKOMITAHEMEHT OPKECTPY Anrainicpkuit KOHIICPT;
ABiui fforo sanpouryBaau Ha papiocranniio CBC
Radio sk 3aIIPOIIEHOT0 BEAyYOro mporpamu «//e
mos mysukax. HemopaBno Apkepaas barrepdiag
3anmcas pasoM 3 Xopom baxa 3 Bipacemy « Cmpacmi
3a Ioannom» (cryais ssyxosanucy Analekta),
«ITicnw npo 3emaro» Manepa B pepakuii Parinepa
Pina aast nentpy Yellow Barn Ta mricts xoMmaxT-
AMCKIB yKPaiHCbKUX AIPUYHUX ITiCEHb AASI IPOEKTY
«Yxpainceka Mucrenpxa ITicus» 8 Toponro.

TENOR — BENJAMIN BUTTERFIELD

Regarded by 7he New York Times as “clarion-voiced
and vibrant,” Benjamin Butterfield is known for his
performances throughout North America, Europe,
the Middle East, and Asia. He has performed with
many of the world’s leading conductors including Sir
Andrew Davis, James Conlon, Nicholas McGegan,
Chatles Dutoit, Leonard Slatkin, Bramwell Tovey,
Seiji Ozawa, Bernard Labadie, Yannick Nezet-Seguin,
Trevor Pinnock, Bruno Weil, and Marc Minkowski.

Butterfield’s 2016/17 season features a dynamic
range of repertoire showcasing his versatility in
both concert and recital. He performs Mozart’s
Requiem with the Calgary Philharmonic and Utah
Symphony, Handel's Messiah with the Kansas City
Symphony and Newfoundland Symphony, Carmina
Burana and a special New Year’s celebration concert
with the Victoria Symphony. Other recitals include
Schubert’s Die schone Mullerin at Vancouver Muze-
west Concerts, Vernon and District Performing Arts
Centre, Britten’s Canticle Two — Abraham and Isaac
with Daniel Taylor at the Elora Festival, and Haydn’s
Creation with the Capriccio Vocal Ensemble.

Recent performances include singing Haydn’s
Creation at Carnegie Hall with the Orchestra of

St. Luke’s, Mozart Concert arias and duets at
Lincoln Center with the American Classical
Orchestra, Haydn Masses with San Diego
Symphony and I’Orchestre Symphonique de
Quiébec, and Britten’s Serenade with L'Orchestre
Lyrique de Montréal, as well as War Requiem

with the Victoria Symphony. Butterfield has also
appeared at the Pacific Baroque Festival under
Marc Destrubé, performed Mozart’s Requiem at
Luminous Voices, Beethoven’s Symphony No. 9

with the Elgin Symphony, and Schubert’s Auf dem
Strom, Janacek’s The Diary of One who Disappeared,
Wagner Lieder and Finzi’s Farewell to Arms at the
Yellow Barn Chamber Music Festival in Vermont.
He also continued his regular appearances with the
Bach Choir of Bethlehem in their annual two-week
May Festival and recently portrayed the role of
Mime in Das Rheingold with his home opera
company, Pacific Opera Victoria.

Associate professor, head of voice and co-head of
performance for the School of Music at the University
of Victoria, Mr. Butterfield is the 2015 recipient

of the UVic Craigdarroch Award for Excellence in
Artistic Expression. He has served as guest faculty
for Opera Nuova, the Amalfi Coast Music Festival
in Italy, the Victoria Conservatory Summer Vocal
Academy, Vancouver International Song Institute,
Yellow Barn, and Opera on the Avalon.

A prolific recording artist, he has recorded for
Analekta, Dorian, CBC Records, Koch Interna-
tional and Timpani (France). He has been featured
in Messiah on ZDF at the Handel-Festspiele Halle
with Trevor Pinnock and the English Concert and
on CBC Radio twice as a guest host for Zhis is My
Mousic. Recently Mr. Butterfield recorded the Sz.
John Passion with the Bach Choir of Bethlehem for
Analekea, the Rhien transcription of Mahler’s Das
Lied von der Erde for Yellow Barn and a sixth CD
of Ukrainian art songs for the Ukrainian Art Song
Project in Toronto.

BroaoH4yeAb — PoMAH boruc

HpOTHFOM ABOX ACCSITHAITH BIOAOHYEAICT 1
npoatocep Poman bopuc BBakaeThest oAHUM 3
IpOBIAHHX BHCOKonpodeciiinux rosocis Kanapu.
Sk cniBsacHoBHUK ancambaro Gryphon Trio
(ABopasosoro nepemosxist Juno Award), Bin
3amucas 17 3araAbHOBH3HAHMX AMCKiB Ha CTYALAX
sBykosarucy Analekta ra Naxos, ractpoaioe o Besonty
cBiTy 3 1993 poKy, Ta BUHIIOB Ha HOBHH XyAOXKHIM
PiBEHD 3aBASKHU CHinO6iTHI/IHTBy B PI3HUX XKaHpPax
Ta YYaCTi B MyABTUMEAITHUX nepcl>opMchax.
V2013 p. Gryphon Trio otpumas Haropoay
Boarepa Kapcena 3a poocsirHeHHs y MUCTELTBI
Kanapcpkol paau 3 muTaHb MUCTELTBA.

SIK BUKOHABYMI Ta XYAOXKHIHN KEPIBHUK TOBapI/ICTBa
Kameproi Mysuku B Orrasi, Poman Bipmosisae

32 CKAAAQHHS IPOrPaMU AITHBOTO PeCTUBAAIO
Chamberfest, opnoro 3 aitbiabmux pectusaais
noai6HoOrO POAY B CBITi Ta cepii KOHLIEPTIB OCiHb-
3uMa. [An60oKo BiapaHMIT HPONAryBaHHIO KAACUYHOL
MY3MKH Ta PO3BUTKY CAYXalbKoi ayauTopii, 3 2010
poxy Poman 3apymas, pospoGuB Ta BTIAUB y KUTTs
(AarMaHCbKy OCBiTHIO porpanmy ancambao Gryphon
Trio «llocayxai!» asst rpomaa no Beiit Kanaai. Poman
xuBe Ta npaioe B Toponto i mae [Toyecny aoxropcsky
CTYIiHb KapATOHCbKOrO YHIBEPCHUTETY.



CELLIST - ROMAN BORYS

Over the course of two decades, cellist and producer
Roman Borys has distinguished himself as one of
Canada’s leading artistic voices. As a founding member
of the two-time Juno Award-winning Gryphon
Trio, he has released 17 acclaimed records on the
Analekta and Naxos labels, toured internationally
since 1993, and broken new artistic ground through
cross-genre collaborations and multimedia perfor-
mances. In 2013, the Gryphon Trio was awarded the
Canada Council for the Arts’ Walter Carsen Award
for Achievement in the Arts.

As the Executive and Artistic Director of the Ottawa
Chamber Music Society, Roman oversees all aspects
of programming its summer Chamberfest, one of
the largest festivals of its kind in the world, and its
fall-winter concert series. Deeply committed to
classical music outreach and audience development,
Roman has conceived, developed, and produced the
Gryphon Trio’s flagship educational program Listen
Up! in communities across Canada since 2010.

Roman lives and works in Toronto and has an
Honorary Doctorate from Carleton University.

OPKECTP — [AMBYP3bKUH
CUM®OHIYHUUN OPKECTP

3 MomeHTy cBoro crBopertst y 1957 pou, lamGypabiuit
cquJOHquHﬁ OPKECTp CTaB YHiKaAbHUM SIBUILEM
Y My3U4HOMY XKMTTi MiCTa.OpKCCTp BIAOMUH
CBOIMM KOHLIEPTaMHU, SIKi BiH AQ€ HAa HAMBUIIIOMY
XYAOXKHBOMY PiBHi, CBO€IO HAA3BUYANHO LIMPOKOIO
OCBITHBOIO Ta inJopMauiﬁHo—HPOCBiTHHubKO}o
AISIABHICTIO Ta TPAAUIIIHHUM AOMOM: raM6ypsbKH171
cquJOHquHﬁ OPKECTp I'PA€ Ta MPALIOE Yy BIAOMOMY
MY3UYHOMY KOHLIEDTHOMY 3aAl Aeticxaaae B

Tambypsi.

Maitke 60 poxis [amOypspxuil cumMpoHiIHMI
OPKeECTp € HEBiA €MHOIO YaCTHHOIO MY3HYHOTO
xurTst [amOypra Ta am6iniitHol MeTu MicTa — cTaTH
MY3MYHOIO CTOAMIICIO. 3 camoro IIOYATKY CIBIpali
B 2009 poui, xyaosxHiit xepiBuuk Aanieas Kioneap
Ta BCECBITHBO Biaomuii foaoBHuMI Aupurent Axeddpi
Teitt 3aCAY>)KUAHU ITOXBAAY 32 CBOE iHHOBalliliHE
BUKOHAHHS IPOTPaMHU. OcobAuBHII Ta HAAUXAIOUHI
penepTyap CTaB Bi3UTIBKOIO KOHIIEPTIB OPKECTPY Ta
crpusiB 30iABIIEHHIO YUCEABHOCTI ayAUTOpIL.

Hessuyatina pisapnicrs Tambypsskoro cumdonianoro
OpKeCTpy IpUBeEpTaE yBary i 3a Mexxamu [ambypry
ta Himewaunu. Opkectp 3400yB MiKHAPOAHY
MY3UYHOI CTOAHIIL

vy paMKax CBOIX HAA3BUYAHHO INOIMYASPHUX

TYPHE, OPKECTP BiABiAAB BCAI/IKO6PI/ITaHi}O,

Iraairo, CDpaHui}o,IcnaHiIo, CKaHAMHABCBHKI
kpainu, Typeyunny, IToabury, Kuraii ra CIIA.
OPKCCTP TAKOXK BIAOMMI CBOEIO CIIIBIPALIEIO 3
BUAATHUMM TAAAHTAMU: YHIKAABHUM CKPUIIAAb

Tait Bpayniuraiin sapas rpae B opkecTpi B sAKOCTI
3aIpOIIECHOTO MY3HKAHTA, A 3 IOYATKY CE30HY
2014/15 pp. sickpasuii aupurest lon Mapis e
ToAOBHMM 3aIIPOILIEHUM AMPUTEHTOM OPKECTPY.
HenosTopHm”d XYAOXKHIH XapaKTep, AKMH OPKeCTp
IIparHe PO3BUBATH, 3HAXOAUTB BIATYK Y AyIIaX
CAyXadiB 3 yCiX BEPCTB CYCIIiAbCTBA B FaM6yp3i Ta

3a iforo Mexxamu. Uepes 11e, OpKeCTp rpa€ He AUIIE

y Aericxaase, ane iy TaM6yp3m<iI"4 BUIIIH IKOAL
MY3HKH Ta TEATPY, FaM6yp3bK0My OIIEpHOMY
TeaTpi Ta B YMCACHHUX KOHLIEPTHUX 32AaX no6An3y
Tam6ypry. OcpitHi mporpamu AASL AiTEH Ta MOAOAIL
SKi peaAisyloTbCA y Aelicxaase Ta MICLIEBUX ILIKOAAX,
€ 0cobAUBUM HAINPSMKOM AISIABHOCTi OPKECTPY.

106 Hapatu MICTy yHIKaABHUX MY3UYHHUX PHC,
Tam6ypspkuil cuMPOHIYHUI OPKECTP CHIBIPALIIOE
3 IHIIMMU MY3UYHUMHU OPraHi3alisAMM MicTa

Ta IPUMMAE AKTUBHY YYaCTh B AKTYaABHUX Ha
CbOTOAHIIIHIN ACHb COL[IAABHUX TA MOAITUYHUX
auckycisx. Hosi akijentu B Mysnunomy aaHAmadTi
MicTa HiAKPECAIOIOTh MIParHEHHS OPKECTPY AO
SIKOCTi, OPUTiHAABHOCTI Ta AOCTYIIHOCTI. Venix nux
A€l AEMOHCTPYE MOTEHLIIAA FaM6ypry SIK CyYaCHOTO
Ta CIIOBHEHOTO )KUTTS MY3HYHOTO LIEHTPY Ta
HAAUXA€E OPKECTP MPOAOBKYBATU o6pa}my"1 LIASIX.

ORCHESTRA
— HAMBURG SYMPHONY ORCHESTRA

From its inception in 1957, the Hamburg Symphony
Orchestra has been a unique presence in the musical
life of the city. The orchestra is known for concerts of the
highest artistic standard, its uncommonly broad range
of education and outreach activities, and its traditional
home: the Hamburg Symphony is the Orchestra in
Residence of Hamburg’s celebrated Laciszhalle. After
almost 60 years, the Hamburg Symphony Orchestra is
an essential part of both Hamburg’s musical life and

the city’s vision to establish Hamburg as a musical
metropolis. Since the beginning of their collaboration
in 2009, Artistic Director Daniel Kithnel and interna-
tionally renowned Principal Conductor Jeffrey Tate
have won praise for their innovative programming,.
Stimulating and distinctive repertoire has become a
trademark of the orchestra’s concerts and has contributed
toa signiﬁcant increase in audience numbers.

The singular profile of the Hamburg Symphony
Orchestra has also attracted attention beyond the
borders of Hamburg and Germany. As a “thinking
orchestra” from an emerging musical metropolis, the
orchestra is establishing an international reputation.
Highly acclaimed tours have taken the ensemble to
Great Britain, Italy, France, Spain, Scandinavia,

Turkey, Poland, China, and the USA.

The orchestra is known for providing a podium for
outstanding talent: the exceptional violinist Guy
Braunstein is currently Artist in Residence, and since
the beginning of the 2014/15 season, the acclaimed
conductor Ion Marin has been the orchestra’s Principal
Guest Conductor. The unmistakable artistic character
the orchestra strives to cultivate speaks to listeners
from all walks of life in Hamburg and beyond. For this
reason, the orchestra does not perform exclusively in
the Laciszhalle, but also in the Hamburg Hochschule
for Music and Theater, the Hamburg State Opera,
and numerous concert halls in the surrounding area.
Educational programs for children and young people —
in the Laciszhalle and in local schools — are a particular
focus of the orchestra’s activity.

The Hamburg Symphony Orchestra works together
with the city’s other musical organizations to give
Hamburg a unique musical identity, and plays an
active role in current social and political discussions.
New accents in the city’s musical landscape under-
score the orchestra’s aspirations for quality, orig-
inality, and accessibility. The success of these ideas
demonstrates Hamburg’s potential as a modern and
lively musical centre and encourages the orchestra to
continue the course it has undertaken.



Xor — AYMKA - HAIIIOHAABHA
3ACAY>KEHA AKAAEMIUHA KATTEAA
VKPAIHU

AyMKa - Hal[iOHAABHA 3aCAY>KEHA AKAAEMI1HA
KarieAa YKpaiHH — €TaAOH XOPOBOT'O BUKOHABCTBA TA
3aKOHOAABELb TPAAUIIiH XOPOBOI CIIPaBU B YKpa'l'Hi.
Crsopena B 1919 poui Ta 090A10BaHA TAKUMH
xopudesmu, sk Hecrop Topoposenko, Oaexcanap
Copoxa, I'TaBao Mypascpkuit Ta Muxaiiao Kpeuxo,
Aymxa cpopmyBasa BAACHI XOpOBI TpaAuLii Ta
BHUKOHABCHKHI cTHAB. 3 1984 poxy Ha 1oAl Kamean —
IIPOBIAHMI AMPUTEHT, AAypeaT Hanionaassol npemii
Vpainn im. T. T IlleBuyenxka, YACH-KOPECIIOHACHT
Axapaemil muctents Yipainn €sren Cabuyk.

Sxwo 6 BuHMKAA HEOOXIAHICTD BUBHAYUTH TBOPYY
HETOBTOPHICTDb A,yMKI/I, TO HAHMOIABII MTiAXOASIIIIUM
cA0BOM 0yAO 6 «yHIBepcaAisM >, AKUI IPOSBASETHCS
B penepTyapHill MOAITHLI, KA c})opMyeTbc,q
C€srenom Capuykom. [Tepmra cpepa — 1e Mysuxa
AAst xopy a capella. Tpaanuiitni oas penepryapy
YKpalHChKUX XOPOBUX KOACKTUBI B 00pOOKH HAPOAHHX
IiCeHb CiBICHYIOTh y IPOTrpaMax KOHIEPTIB

Ta YHCACHHHMX 3armucax AyMKH 3 My3HKOIO
3aXiAHOEBPOIENCHKOIO BiApOA)KCHHﬂ; AYXOBHI
TBOPH YKPaiHCbKUX KOMIIO3UTOPIB 18 cTopivys —
M. Ausenpkoro, M. Bepesoscpkoro, A. Beaeas,

A. Boprasancekoro ta 19 cropivus — M. Aucenxka,

K. Crenjenka ta M. Aeonrosuya 3i spaskamun
pociiicpkoro pomanTuamy I'1. Harikoscskoro,
O. Apxanreancekoro Ta C. Paxmaninosa.

Apyra cdepa penepryapy — BOkaabHO-CUMPOHIYHA
MYy3HKa. TyT YHIBEPCAABHICTD XOPY MPOSABASETLCS
HaibiAbIe. PenepTyap OXOIIAIO€ YBECH CIIEKTP
CBITOBHX LIeACBPIB — Bip « Cmpacmeri 3a Mamsiem>
baxa ta «Ilpomemes» CKP}I6iHa A0 < desamoi
cumponii>» ta « Vpouucmoi mecu» BerxoBena;
«Credo> IMenaeperpkoro, «Ilopu poxy> Taiipna
Ta «Pexsiem> Bepai, a Takox tBopu BiBaabal,
Monapra, Bpamca, Bopoaina, Maaepa, Taueena,
Crpasincpkoro ta Inirke.

I'Tia yac BUkOHaHHA LTUX LIEAEBPIB, OKpiM
MaiCTEpPHOTO NPOYUTAHHS, AyMKa AEMOHCTPYE
CBil BAACHUH praIHCBKo—CAOB’ﬂHCbKHﬁ CTUAD,
CITOBHEHUI M SIKICTIO, AIpHU3MOM, YapyI04O0I0
KPacoI0 BOKaABHHX TeM6piB, THYYKiCTIO TEMIIIB,
6araTcTBOM AMHAMIYHO]I MAAITPU Ta BIAbHUMU
mysuaHuMH Temnami. [Tig opyaoro €prena
Cabuyka, AyMKa € mepimM, a 9acTo i EAMHUM
BUKOHAaBLIeM 0araTbox TBOPIB Cy4acHUX
YKPaiHCbKHUX KOMIIO3UTOPIB. CepeA OCTaHHIX
npem’ep AyMKu y Lii raaysi — «Junmiux>

Ta «Pexsiem dns Aapucu> B. Cuapsectposa,
«babun Ap>», «lanaxuda», « Cr060 0 noixy
Leopesin>» €. Cranxosuya, «[laisimncecmu>
0. Aanroxa Ta inmi TBOpH.

AyMka BunycTuaa 28 KOMIAaKT-AUCKIB, SKi MOXKHA
HpI/IA6aTI/I Y CHeniaAi30BaHUX My3UYHHUX Mara3uHax
1o Bciit €spomni. 3apas AyMKa 3HAXOAUTHCS HA
xoposomy Oaimri. [Tepexonarucs y ripomy moran
cayxaui Itaaii ta IToasmi, Acrpii Ta Befinapi,
Himewannu ta Toasanail, @panuii ta CIIIA,
Icnanii Ta Kanaau, beasrii ta BeAnKOGPHTaHiI.
AOCATHYBINM 3araAbHOCBITOBOrO BUSHAHHA Ta
Ha0yBILY HE3ANEPEYHOTO ABTOPUTETY, KAIIEAA IOPasy
MIATBEPAJKYE CBill yHIKAaABHMIH PiBEHDb Ta CTATyC Yy
KO)XHOMY KOHLIEPTI Ta KOXKHUM 3aITCOM. Koxuui
BHCTYII AyMKH — II€ CBSTO BHCOKOI My3HKH, BHECOK
AO AyXOBHOI cxap6Hnui AIOACTBA, BUSIB TBOPYOIO
reHiio Ykpainu.

CHORUS — DuMKA - NATIONAL
AcADEMIC CHOIR OF UKRAINE

Dumbka - the National Academic Choir of Ukraine,
is the icon and tradition-setter of choral performance
in Ukraine today. Founded in 1919 and led by such
outstanding conductors as Nestor Horodovenko,
Oleksandr Soroka, Pavlo Muravskyi, and Mykhailo
Krechko, Dumka established its own choral
traditions and performance style. Since 1984, it

has been under the leadership of the outstanding con-
ductor and Shevchenko Prize laureate,

academician Yevhen Savchuk.

If one were to describe Dumka’s uniqueness, the
most apt description might be “universalism,” which
is evident in Mr. Savchuk’s selection of repertoire.
First, it is music for chorus a capella, wherein
traditional Ukrainian choral ensemble arrangements
of folk songs coexist in Dumka programs and
recordings with Western European Renaissance
music, 18th century Ukrainian spiritual music of
Dyletskyi, Berezovskyi, Vedel, Bortnianskyi, and
19th century music of Lysenko, Stetsenko, and
Leontovych, as well as Russian romanticists

Tchaikovsky, Arkhanhelskyi, and Rachmaninov.

Second, it includes vocal-symphonic music.

Here, the choir’s universalism is most evident.

Its repertoire covers the spectrum of international
chefs doeuvre — from Bach’s St. Matthew Passion
and Scriabin’s Prometheus to Beethoven’s Symphony
No. 9 and Missa Solemnis, and Penderecki’s Credo to
Haydn’s The Seasons and Verdi’s Requiem, as well as
works by Vivaldi, Mozart, Brahms, Borodin, Mahler,
Tanieyev, Stravinsky, and Schnitke. In performing
these masterpieces, besides offering a masterful
reading, Dumka displays its own Ukrainian-Slavic
style, filled with softness, beauty, lyricism,

glorious vocal timbre, freer tempos and a great
dynamic expanse. Under Yevhen Savchuk’s
direction, Dumka is often the first, if not the

only, performer of the many works of Ukrainian
contemporary composers. The choir’s premieres

have included Sylvestrov’s Diptych and Reguiem for

Laryssa, Stankovych’s Babyn Yar, Requiem, Legend
about Prince Ihor’s Campaign, Laniuk’s Palimpsests,
and others.

The choir has 28 CDs to its credit, available in
specialized music stores throughout Europe.

Dumbka has reached the heights of success, as
confirmed by listeners in Italy and Poland, Austria
and Switzerland, Germany and Holland, France
and the USA, Spain and Canada, Belgium and
Great Britain. Having achieved world recognition
and unquestionable authority, the choir confirms
its unique status with every new concert and recording.
A performance by Dumka is a celebration of sublime
music, a contribution to humanity’s spiritual treasury
and a manifestation of Ukraine’s creative genius.
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